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6 Incite 

The recent federal PC leadership campaign was a muckraker’s 
delight. Candidates shipped in mindless zealots to handle all 
the dirty work: soapbox megaphone-style in the trenches, 
madly grab seats to sway support during Q&A sessions — 
even hack off tags of opposing delegates (thereby preventing 
them from voting). Within the melee was the disturbing 
reality that only 1,800 people could determine who would 
become the next Prime Minister of Canada. 


7 Cover 

Rick Pottruff is one of the artists currently being showcased 
at the Works in the city’s core until July 7. And although his 
futuristic visions may make Alvin Toffler shudder, they’re not 
as negative as they appear. Case in point: the etching cut- 
and-paste cyborg that happens to be this year’s mascot of the 
visual arts festival. A prophetic nightmare of human devel- 
opment? Or a combination of Arnold Schwarzenegger and 
Kim Campbell? 

(Cover photo by Peter Sutherland) 


9 SEE Preview 


Bestowed with Grammies and MTV awards, rap’s latest rage, 
Arrested Development, has had the uncanny ability to get 
the attention of America’s youth without alienating their 
black supporters, Currently on the Lollapalooza tour, AD rep 
Speech talks about how they plan to go about educating the 
masses. 


11 Blues/Roots 


According to Lorelei Loveridge, the music biz is still a man’s 
game and she’s not about to roll the dice unless she can do 
it her way. That's why she’s turned her back on playing in 
clubs and rehearsing with bandmates who don’t see eye to 
eye with her. Instead, she’s formed her own record label and 
is trying her hand at the soft seat circuit. 


13 Rock 


L.A.’s own Ugly Kid Joe has given another reason for 
adolescents to hate their parents, with a new release called 
America’s Least Wanted. But a closer examination of their 
youthful psyche indicates an innocent, albeit subversive, 
purity of sorts that even the pompous Ax! Rose could take 
lessons from. Fun-loving bassist Cordell Crockett goes under 
cross-examination. 


25 Theater 


Five years ago, the closestthing you could get to Shakespeare 
in Edmonton was in witnessing Stratford alumnus William 
Shatner exude dramatic pauses on Star Trek re-runs. But 
thanks to director Stephen Heatley, actor Julian Arnold and 
the rest of the Free Will Players, the works of the Renaissance 
playwright have come alive in Hawrelak Park. However, 
there is a touch of post-modern flair to the presentation: in 
their latest endeavour, A Midsummer Night’s Dream, the 
Bard goes grunge. 


Insert: SEE Country 


Vancouver's Patricia Conroy has been the queen of B.C.’s 
country music scene ever since she was a struggling inde- 
pendent. Since then, she’s been able to land a recording 
contract with Warner Music, which released her second 
recording Slow Day For Trains earlier this year, and even 
scored airplay on both national country video stations in the 
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‘States. Yet, she’s still hae problems crashing the Nashville 
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We do everything to ensure that our 
listing cre complete. However, artists 
and venues operators live in a 
_ complicated word thatis fraught with 
" unexpected changes to their well laid 
_ plans. With this in mind please call 
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Three-mendous 
dust off the wire from Perryscope in 
Vancouver is the announcement of Ham- 
ilton band Crash Vegas at Clarke Stadium 
on August 1. Promoting their second 
album Stone, the foursome are now 
without bassist Jocelyn Lanois, who 
once thumped for Martha and the 
Muffins, but someone else in her blood- 
line will be present at the show. Warming 
up the proceeding will be her brother 
Daniel, the same guy who provided the 
production genius for offerings by U2 
ahd Robbie Robertson. 

Fans planning to gobble up tickets for 
the Edmonton Folk Music Festival in 
August will get a sneak preview of one of 


“ the main attractions. British legend Roy 


Harper will be on tap to open for The 
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Notes 


Tea Party at Bronx July 22. 

Finally, Aerosmith is probably still 
feeling some heat from feminists and 
animal rights activists over the pres- 
ence of pierced bovine udders on the 
cover of their latest record Get A 
Grip, but that isn’t stopping them 
from hitting town. The new Hamp- 
shire terrors create mayhem at 
Northlands Coliseum August 16. 


Walterdale turns 35 
Final curtain calls are in order to herald 
the end of yet another theater season 
(the Fringe notwithstanding), but already, 
the Walterdale Theatre has already 
announced their card for what will be 
their 35th year of operation. 

The Canadian play The Gayden Chron- 





When the medium 
is the message. 


Calligraphically 


OUTS, 935-4984 











icles kicks off the season October 20-30, 
followed by an English-style Yuletide 
offering called Hickory Dickory Dock 
(December 8-18). Launching 1994 
will be the internationally award-win- 
ning The Grace of Mary Traverse 
(March 16-26), with Peter Shaffer’s 
comedy Lettice and Lovage (April 
27-May 7). The subscription rate for 
the season by the primarily volunteer 
operation is $32. Call 433-7786. 


Remember Arden 
Calgary’s Jann Arden, this province’s 
brightest star as of late, has just conclud- 
ed a road trip in the U.S. with 
Camera, playing no less than 14 dates 
between New York and Seattle. 

Her recent video for “Will You Re- 
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SEE Notes 


member Me?”, directed by Jeth Wein- 
rich, was honored recently at the 29th 
Yorkton Short Film and Video Fes- 
tival with a Golden Sheaf Award of 
Excellence for best music video. Nom- 
inated Gn a category with videos by 
Curtis Wehfritz, former Edmontonian 
Mark Korven and Charles Lavack, 
Ardens video was described as follows: 
“In a very lyrical way, with attention 
placed on detail and composition, move- 
ment and time, Jeth Weinrich uses images 
to bring out in an emotional way, the 
feeling that ‘we’re all somebody who 
wants to be remembered.’” 

The next single from her debut release 
Time For Mercy is called “I Would Die 
For You” and has already been released 
in Canada and the U.S., with a European 
tour to follow in August. 


Buy Me, Share Me 

The Edmonton Public Library's Buy 
Me, Share Me fund-raising campaign 
gave the Edmonton Public Library a boost 
to the tune of over $30,000. “We have 
succeed our expectations,” said Iolani 
Domingo, Manager of the Community 
Division and one of the organizers. Do- 
mingo said that money raised would be 
used to buy more books and materials. 
“Expenses were kept to a minimum as 
most of the work was done by library 
staff or volunteers.” 

Patrons of the library, former staff and 
board members, and aldermen helped 
out with the campaign by working at the 
booth and talking to people at all branch- 
es. School children raised additional funds 
through bottle drives. Donations are still 
welcome. 


In full Plume 

Edmonton singer-songwriter Michael 
Plume is back in Edmonton after six months 
of recording in Dallas. His 12-song roots 
rock CD, Songs From A Northern Town, 
will be mixed down in July at Bryan 
Adams's home studio in Vancouver. 


First call 

Edmonton's First Night Festival is now 
accepting submissions from performers 
and visual artists for their sixth annual New 
Year's Eve festival. Each year, over 400 
artists take part in the family-oriented, 
alcohol-free celebration. For more infor- 
mation, ora proposal form, call 448-9200. 


Street level 
Local musicians, dance groups and variety 
performers are invited to hit the streets 


with their talent at Discovery Time, an 
“open stage” for buskers during the Edm- 
onton International Street Performers 
Festival. Discovery Time takes place ev- 
ery afternoon July 12-16 from 2:30 p.m. 
to 4:30 p.m. Call Dick Finkel at 425- 
5162 for more information. 


Send a kid to drama camp 

Summer Drama Camp ’93, run by the 
Stage Polaris Academy of Drama, is for 
students aged 5 through 22. Students re- 
hearse every day for two or three weeks, 
ultimately performing on stage with lights, 
costumes and make-up. 

The Fairy Tale Theatre camp (5-6 years) 
will produce Cinderella. The Dancing 
Princess, the Story Theatre (7-8 years) 
camper's play, is based on the classic tale 
by the Brothers Grimm. The Junior Broad- 
way Camp (9-12 years) offers the musical 
production Alice in Wonderland. 

Singing, dancing and acting also keeps 
the Teen Broadway campers (13-16 years) 
busy in the musical Help I’m Trapped in 
High School! 

For more information, call Stage Polaris 
at 432-9542. 
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Vaughn Myers meets Kim Campbell 


Incite 








Survival of 
the fittest 


by Vaughn Myers 


If you have never witnessed it, you would 
swear the secret to a successful leadership 
campaign is to recruit as many mindless 
automatons as possible, train them to re- 
cite aseries of no more than three Gregorian 
chants at the top of their lungs and tum 
them loose. This view is far too narrow in 
scope. The nuances of co-ordinating a 
leadership convention are truly worthy of a 
Ph.D. thesis. 

The front-line troops, as in any war, are 
the young. Everything about a leadership 
convention is magnified through youth 
delegates. Their energy level is higher, 
their conimitment deeper and their ability 
to misbehave seems boundless. Take their 
careful placement at the auditorium during 
the candidate’s question and answer ses- 
sions. Campbell supporters occupied seats 
closest to the microphone, allowing them 
to fill the line of prospective questioners. 
Not surprisingly, softballs were lobbed at 
Campbell. 

When Charest took the floor, the well- 
organized Campbellites did the exact same 
thing. But difficult questions were fired at 
Charest by Campbell supporters. Indeed, 
Campbell organizers fed questions to ques- 
tioners waiting in line! Not to imply the 
chicanery was only the work of Campbell 
supporters, as was clear when the Charest 
supporters manhandled Campbellites dur- 
ing the mad rush for seats. 

Supporters wear their candidates’ hats, 
scarves, sweaters and buttons; they tattoo 
candidate’ snameson their faces. Theyspend 





‘most importantly, the leader, in this case of 


vote. Will this nonsense never end? 

Not unless the process changes. The 
Alberta Tory rules allowing all members to 
vote for their leader allows for reasoned, 
rational debate with time to reflect on 
difficult issues. Take the voters out of the 
pressure cooker and you get objective, 
principled reasoning. Allow all members to 
consider the pros and cons, react to the 
opinions of neighbdrs, friends, and col- 
leagues and vote accordingly. Finally, a 
change in leadership selection would end 
the privileged position of delegates who 
support the winner. 

With positions of privilege and power 
being handed to many of the first 1,800 
supporters required to win the leadership, 
few spots remain for meritorious nonpar- 
tisan Canadians. 

Advocates of the system point to the 
adrenalin rush, camraderie and sense of 
direction instilled by such an event. We 
could create the same “warm, fuzzy feel- 
ing” by a series of regional leadership 
conferences with a vote held simultaneous- 
lyacross the country. These regional meetings 
would include valuable, one-on-one en- 
counters with candidates and offer a greater 
opportunity to pick the next national lead- 
er than two 30-minute sessions could. 

At the end of the weekend convention, 
more than one half of the delegates left 
with a feeling of euphoria. But any subse- 
quent rise in the polls is short-lived, as 
Canadians digest where the leader stands. 
it also leaves the other 40 to 45 per cent of 
delegates with the feeling their candidate 
has been thwarted and humbled by unscru- 
ase people and tactics. The party and 

leader proceeded to an election where the 
constituency is completely different. And 
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By Reg Silvester 


The face of this year’s Works 
festival is Rick Pottruff’s —gen- 
tle, genial, round. He has been 
standing in one of downtown's 
busiest thoroughfares, at the 
base of the Edmonton Centre 
escalator, making huge draw- 
ings that poke dark fun at the 
absurd and destructive course 
of techno-society. 
And while his vision might seem 
apocalyptic it isn’t pessimistic. 
He’s not angry, doesn’t rant, 
isn’t a prophet of doom. He’s 
simply interested, even a bit 
amused, by the course of things. Andso, as he 
draws, he engages in conversation with the 
people going by, not so much to tell them 
anything, but to gain more information. 

Pottruff is interested in books (have you 
read Technopoly by Neil Postman, he 
asks, or a book called Entertaining Our- 
selves to Death?). Heis interested in movies 
and television and magazines and anything 
that will broaden his awareness. 

“I don’t want to be scammed,” he says. 
“I want to be alert. I want a lot of informed 
viewpoints.” 

He isn’t one of those who fear informa- 

tion overload and flee the field into the 
arms of a limited political or religious phi- 
losophywith all the answers. “Some people 
must be happier without the further-down 
bottom line.” 
Last year, Rick Pottruff’s drawings for the 
Works were installed in the old McBain 
Camera location on Jasper Avenue. After 
the art was pinned up, the artist began 
expanding on them, drawing on the walls, 
stretching from a ladder to draw right up to 
the ceiling, drawing off to the sides until the 
red fire alarm was encircled and became 
the red beating heart of a human-ish char- 
acter, not unlike the creature on the posters, 
post cards and T-shirts promoting this 
year’s Works. 

Pottruff’s antics on the ladder attracteda 
lot of interested viewers. And that interest 
led to the current invitation to create the 
festival image of the year, and to make art 
in one of the busiest spots downtown. 

At his station in Edmonton Centre, Pot- 









“ted to happen.” 


Graphite grit 


A darkly humorous look at the trouble with technology 


It’s right there in front of you, and it’s 
almost extinct!” 

Pottruff himself grips life in contempo- 
rary North America by the scruff of its 
technology. He looks at the myth of per- 
fectibility and does his best to play his part 
in deflating the utopian idea that every- 
thing will work out. 

“Look at what happened after the Chal- 
lenger disaster. They spent weeks finding 
out which little rubber ring let down the 
whole operation. When they found it, they 
said it will never happen again.” 

But Pottruff laughs at the idea of perfectible 
technology. It can’t be done, he says. “Na- 
ture’s not like that; the world’s not like that.” 

The idea of the infallibility of technology 
is promoted in the interest of business, 


vith which wants infinite products and infinite 
ly business. “Imperfections distract from the 


bottom line, and that will never be permit- 


wos sung in England dn 


Rick Pottruff 


Pottruff's barbecue: Cooking on the modern day hearth 


In Pottruff's Camcorder series, there is a 
real camcorder in each drawing. It doesn’t 
matter that the machine in odd ways re- 
sembles a World War Il fighter, or a drill, or 
an electric toothbrush. 


“It’s reality,” says the artist. “It's what it. 


might be, and then it starts to change.” 
He creates dramatic tension in his work 


Prepare 
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her ribcage. An all-weather tire and a blow 
drier form part of her shoulder. A camcord- 
er lens is attached at the knee. Her hand is 


Photo: Peter Sutherland 





Free-up and jump 


by Elizabeth Molloy 


The neighborhood may never be the same again, after a weekend of play mas", free-up and jump-up until the féte 
winds down to /as-lap. A cascade of colorful costumes, dancing in the streets to calypso music, steel band 
competitions, an extravagant parade plus a multitude of things to do and see are all part of Cariwest, a Caribbean 
style carnival, being held July 2-4, with most of the activities taking place at the Westmount Community League 
and within the 124 Street business area. 
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Describing the three-day long celebra- 
tion as a “dynamic and dramatic event, the 
essence of what is carnival,” Brian C. 
Alleyne, President of the Westem Carnival 
Development Association outlined some 
of the major highlights of the festival. 

Kicking off on Friday night, at the May- 
field Trade Center, is the Dimanche Gras 
Show. Two coveted titles are up for grabs 
that night with the King and Queen Cos- 
tume Competition, plus the very popular 
Calypso Competition. The evening will 
also feature music by Tropicanos and chil- 
dren are permitted to attend the show. 

Saturday, the revelry starts early with a 
free Mardi Gras-influenced parade of mas’ 
bands, commencing at 121 Street, head- 
ing south to 102 Avenue then north on to 
124 Street and ending at the Westmount 
Community League at 10927 - 127 Street. 
And according to Alleyne, “We are fortu- 
nate to have a beer garden,” along with 
plenty of Caribbean food and a variety of 
craft booths at the Westmount site. Don’t 
get too tired out during the afternoon 
because there is more music and dancing in 
the evening over at the Convention Inn 
South. Entertainment for the Cariwest F te 
Dance is Tropical Fever, Winnipeg Steel 
Band and Tropicanos. No minors are al- 


@ Feast of Fools 
Edmonton Renaissance Hotel 
Thursday, July 8 
7 pm, $50/person 

@ Women in Comedy 

MacLab Theatre, Citadel 

Saturday, July 10 


MEET THE STREET 
IN CHURCHILL SQUARE 
...buskers, music, dance, food, fun... 


JULY 9 © 18 


The "Spirit of Cariwest" 1992 


lowed. Tickets for both Friday and Satur- 
day nights are available in advance at the 
Cariwest office (421-7800) or at the door. 

“On Sundays at the grounds, we have a 
kiddie carnival where the children can come 
and take part. It’s a children thing. There 
will be lots of facepainting and we are going 






MG 1200 
@ Late Night Madness 
Centennial Library Theatre 
Tuesday, July 13, 
Wednesday, July 14, 
& Thursday, July 15 
10 pm nightly, $7 
CBC Radio 740 
@ Vaudeville Show 
MacLab Theatre, Citadel 
Sunday, July 18 
2- 4pm, $7 P 
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to attempt to create a costume for every child 
who attends the festival and at the end of the 
day we hope to involve the children in what 
we call jumping up to calypso music,” 
Alleyne enthusiastically explained. Entitled 
Blockorama, it gets under way at 1p.m. 
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Originally from Atlanta, the group opened 
eyes in the hip-hop community and be- 
yond with two Grammy awards (the first 
rap act to win best new artist), NAACP 
(National Association for the Advance- 
ment of Coloured People) and MTV awards, 
then became the first rap artists to release 
an “Unplugged” album. Now, Arrested 
Development, aka Speech, Headliner, Aerle 
Tarre (Early Ta-Ree), Montsho Eshee (Ee- 
She), Rasa Don, Dionne Farris, and Baba 
Oje (Oh-Jay), fill out the “rap” slot in this 
year’s Lollapalooza tour, which kicked off 
in Vancouver June 18. SEE Magazine 
caught up with Speech the day before the 
show. 

Asked about the group’s success, and 
being referred to as “big”, he responds, “I 
don’t look at it as being ‘big’. I mean, don’t 
get me wrong, I’m happy for all the suc- 
cess. I’m happy that we’re able to perform 
in front of 30,000 people this year instead 

, of the thirty people we used to perform in 
_ ~front of. I'm happy aboutall of that. But me 
as a person? I’m still the same Brother 
Speech, and Headliner’s the same Brother 
Headliner, Tarre is the same Tarre. What 

we’re doing now is, we’re using our same 

little spirit and energy that we used to have, 

and we're now spreading it to 30,000 
people for this concert, as opposed to the 

thirty. But we're still the same, and to say, 

"Well, now that you're big,’ it seems as if 
there’s a difference, and the only differ- 

ence is the amount of people we reach. I’m 

the same person that I was before. And if 

I had a chance to perform in front of 
30,000, I would have done it back then, 

but we just didn’t have a chance to. I'm not 

big, it’s just, Lollapalooza’s big, y'know?” 

The group’s first two albums, “3 Years, 
5 Months, and 2 Days in the life of. . .” 
(referring to the amount of time it took to 
get signed to a major label), and “Un- 
plugged”, take on —— issues, in a 
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non-didactic, non-confrontational way; teen 
parenthood, black on black violence, home- 
lessness, as well as less pressing subjects, 
like getting ready for a date. The chorus to 
Give a Man a Fish is quite simple (“Give a 
man a fish, he’ll eat for a day/ Teach him 
how 2 fish, he’ll eat 4ever”), yet packs a 
meaningful message that everyone can 
understand. But AD’s messages haven't 
always been so apparent. 

Reminisces Speech, “Westarted off kicking 
a fly beat, you know, and some rhymes. 
Then Public Enemy came out, right, and - 
- here it is — they were taking political lines 
about Black History and stuff. So here we 
are, we started learning about that. Then 
we're kicking fly beats, rhymes, and a little 
bit of Black History. But then De La Soul 
came out, and slapped us on the cheek 
with some left-handed stuff. So we came 
out with a little bit more — in other words, 
each time a group came out that was really 
making strides — we didn’t bite off of them 
— but it allowed us to say, ‘Yeah, we cando 
this’. We always wanted to do it, but we 
were sort of scared.” 

A lot of things about AD are a little 
different. The fact that they play “black” 
music, without alienating the non-black 
listener, that they’ve strayed beyond the 
previous boundaries of hip-hop while main- 
taining the respect of their peers, and that 
their senior member, at 61 years old, 
nearly is a senior. Baba Oje is their Spiri- 
tual Adviser. What's that mean? 

“He's a wise brother. He’s an elder, and 
he’s spiritual, and he advises us. He simply 
gives us advice on what we need to be doing 
in our lives. And that’s a good thing, because 
he’s been through many of the things that 
we're living through. And we have to respect 
him for those things, so we do. 

“He symbolizes the bonding between 
the youth and the elders. We believe that 
the youth have a lot of energy, the elders 
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have a lot of wisdom, 
and together, we havea 
lot of progress. 

“Also, to show Baba 
Oje rockin’ with us, asa 
youthful hip-hopper, that 
teaches a lot of young 
black people, males es- 
pecially. Hopefully, a 
young black boy lookin’ 
at Baba Oje — as an old 
black man, at 61 years 
old -- that tells him that 
he can live to be that 
age. Now, as simple a 
concept as that seems 
to be, in reality, many 
black men don’t even 
think that they’re gon- 
na live past the age of 
23, 24. So, to see Baba 
Ojegivesthem something 
to live for. It tells them 
that, ‘Yeah, he’s a black 
man, and he’s 61, and he’s lived’. And that’s 
ashame that we have to think about just living. 
We should, as a people, be able to be 
thinking about philosophy, you know, dif- 
ferent theories in life. Well, we can’t even 
get to that point, because we're still trying to 
survive. Arrested Development is talkin’ 
about survival, and life, and then we go on to 
the next level.” 

What are the biggest problems facing 
African-Americans today? 

“I think one of the biggest problems is: a 
lack of knowing their history, and applying 
their history and their culture to their lifes- 
tyle today.” 

How important is it for white people to 
know about it? 

“Well, very important for white people 
to know it, because white people have 
never had to reckon with anyone else’s 
culture but their own. So, through the 


Arrested Developement 


Life Music. That's what hip-hop artists Arrested Development call 
their music. “Life Music is a radical concept, talkin’ about life, pushin’ 

life,” says producer and lead vocalist Speech. He describes it as a blend 
of “cultural-southern-hip-hop-folk-ethnic-funk”, that combines live 

instruments with blues and jazz samples, and soulful melodies. 





music, it’s important that white people 
understand what black people are saying. 
“Puttin’ music out isn’t just music, it’s a 
statement. You're puttin’ a statement out. 
And that’s important. Whether Arrested 
Development would have sold 500 copies 
or 500,000 copies, it was still important 
for us to make the statements in music that 
we made, because once we’ve made them, 
then other people can go on and use us as 
a stepping stone to make other things.” 
That’s how AD got where they are 
today, and they haven't forgotten. Citing a 
couple of groups, Fishbone and Dispos- 
able Heroes of Hiphoprisy, that have made 
major strides, lyrically and musically, he 
says, “I like groups like that, because they 
make statements, and they allow other 
people to climb on their back and make 
other statements, and meanwhile, music is 
just gettin’ more and more beautiful.” 





a 
WV 


> 


Blues on Whyte 


Campa on Whyte 
10760-82 Avenue 
EARS 


Centennial Library Theatre 
7 Sit Winston Churchill Square 420-0113 


Jessica Schoenberg, 

Lorelei Loveridge, Rob Faiconer - 

Edmonton Sexual Assault 4 
entre Benefit 


City Media Club 
8906-99 Street 433-5183 


iGlenn Gray Bond 


[== 23 [Moss St. Martin 
| fs 30-Sa.31 |Justin Curtis & Outer Limits 
Confetti 


8230-103 Street 439-3914 


Glenn Gray Band 


Crazyhorse 


10045-109 Street 429-0404 


|) #2303" |Feeding Like Butterflies ) 


Sidetrack Cate 


10333-112 Street 421-1326 


| mento blo 

[etSWeldjimpopo 

[th 15-8017 JRamsey'sSoulRevival | 
Smokey Joe's 


11607 - Josper Avenue 488-7538 


eeysifwingn vos LA 
[2-803 lone! Rout 


| #19-$010 [Big Dreamer 
L tté:s0 17 [Deon Cottit 
Something Fishy 

10143 Saskatchewan Drive 


| 9-811 [Steve Palmer Trio 


Sugar Bowl 
10922-88 Avenue 


Lzsea PB \onetRout 


439-1196 


In this corner... 


by Gene Kosowan 


Talk about anauspicious change in fortunes. Former 
Toronto songwriter Johnny Douglas was perfectly 
comfortable working as a producer and songwriter 
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in Nashville — until Sony Music approached him 
and recent collaborator David Martin last December 
to put an act together and 
conglomerate. 


“I enjoyed it,” said Douglas about his life 
before the proposal. “I had no burning 
desire to get back on stage or hit the road 
or any of that stuff. This came so out of the 
blue that when they offered us a deal, David 
and I sat down and said, ‘We’re only going 
to do this if we really love the music and the 
company is totally behind us.’” 

If movers and shakers scurrying across 
the Ritz Diner’s checkered floor at last 
month's record release bash were any indi- 
cation, it looks like the label is pulling out all 
the stops in promoting Hemingway Cor- 
ner, the name that Douglas and Martin 
operate under. During the affair, the acous- 
tic guitar duo performed material from 
their eponymous debut release that one 
wag commented was like “Loggins and 
Messina witha dash of Pure Prairie League”. 

The fact that their first single “Man With 
A Mission” has been added to a number of 
Canadian charts might indicate that Hem- 
ingway Comer is perfect fodder for adult 
contemporary radio’s rear view mirror 
mentality. However, Douglas believes that 
there is another generation willing to warm 
to their sound. 

“We hearken back toa tradition of acoustic 


record for the 


songwriting and harmonies,” com- 
mented Douglas. “It’s interesting 
because people who were around 
when Crosby, Stills and Nash, 
America, Poco and The Eagles 
era was happening, they imme- 
diately get it like that. And 
younger kids who were not re- 
ally familiar with that tradition, 
to them, it’s like acoustic alterna- 
tive pop — more like an Indigo 
Girls kind of thing. Either way, 
that’s fine with me.” 

Although the duo have been 
partners for only seven months, 
their backgrounds are strikingly similar. 
Douglas had toured Canada several times 
in a number of bands before moving to Los 
Angeles (“I liked that California sound.”), 
and relocating to Nashville, where he wrote 
material for the likes of Cassandra Vasik, 
Jim Witter and Tracy Prescott. Atlanta 
native Martin had been plying at the same 
trade before moving to Nashville, and later, 
Los Angeles, where he currently resides. 

With all the criss-crossing stateside, and 
individual songwriting agreements made 
with Sony years ago, they only met once 


Hemingway Corner 


briefly at a publisher's dinner in Toronto. 
But when they were finally put together, 
the chemistry was astounding to both of 
them. 

“It clicked immediately,” said Douglas. 
“Sony knew each of us for several years 
and had been threatening all that time to 
put us together to see what would happen. 
But the fact that I live in Nashville and Dave 
lives in L.A. sort of took a while to get 
around to it.” 

Once the pairing was complete they 
recorded a number of demos, which result- 
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ed ina recording contract. The only imped- 
iment to the agreement was the lack of a 
name for the outfit. Douglas had only 30 
seconds to come up with an identifier and 
he immediately thought of a reputed Paris 
hangout frequented by author Emest Hem- 
ingway, dancer Isadora Duncan and other 
American artists. 

“I don’t think there ever was a Hemingway 
Comer, but we used to have lunch at this little 
cafe, and we usually sat at this little table we 
would call the Hemingway Comer.” 

After the signing, Douglas and Martin 
started recording in Sony’s new 48-track 
in-house facility in February where they 
recorded all the instrumentation, all the 
while enjoying complete artistic control. 

“We just had carte blanche, which is very 
hard to get,” recalled Douglas. “The fact 
that they gave it to us meant everything.” 

Despite all the label trappings, and the 
guarantee of a second album, both mem- 
bers are quite aware of howa courtship can 
blow up in their faces if they don’t live up to 
the hype. Douglas, however, feels that his 
experience in both North American mar- 
kets and the timeless virtues of the group’s 
material will win out in the end. 

“There’s more money to be made in the 
States. Clearly, there’s more people. The 
industry is so much bigger that it tends to be 
based on power politics and big bucks and 
a lot of people pulling a lot of strings to get 
things done. In Canada, it’s really refresh- 
ing, where good music can speak for itself. 
Of course, Can-con helps, but a music 
director can hear something he likes and 
put it on. In the States, radio is so format- 
ted. There’s a bandwagon mentality that 
functionsa lot in the States, where if there’s 
a Pearl Jam that's successful, then every- 
one runs to Seattle and signs everyone who 
wears a plaid shirt.” 


Going her 
own way 


by Gene Kosowan 


Lorelei Loveridge is following the advice of 
Christine McVie, who belted out “Go Your 
Own Way” over 15 years ago. But unlike 
the gender-balanced Fleetwood Mac, the 
group that performed the hit, Loveridge 
hasn't found that much success achieving 
that same band chemistry. 

That’s why she’s hitting the solo road, 
with her latest concert being a double bill 
with fellow singer Jessica Schoenberg at 
the Edmonton Library Theatre, Friday, 
July 16, ina benefit concert for the Edmon- 
ton Sexual Assault Centre. Randy Reichardt 
and Rob Falconer will open. 

Said Loveridge of the time when she 
approached Schoenberg to share the bill, 
“I've been playing the clubs for the last 
three years, and younever know if it makes 
a difference or not. But it sure felt like I 
reached a point where I was stagnating, 
and I felt like I was up for a bigger challenge 
and so did she.” 

Other challenges include forming her 
owncompany, Purple Wolf Records, sched- 
uled to release her fall outing called History 
Doesn’t Seem So Far Away. Although she 
hasn't yet hit the studio, Loveridge is al- 
ready brainstorming ideas. The title track in 
particular, was inspired by the famed Oprah 
Winfrey interview with Michael Jackson. 

“I was really struck by his integrity in 
terms of giving and spreading such an 
incredible message of peace and love to the 


world,” she said, adding that she 
also interwove experiences of relat- 
ing toacompanion afflicted by cancer 
and a recent visit to a World War 
Two concentration camp in Germa- 
ny to round out the song. 

In terms of her material so far, her 
biggest notoriety has been penning 
and recording “I'll Do Anything For 
You”, which made the finals in K97’s Class 
of 90 competition and earned kudos from 
celebrity judges Tom Cochrane (“Good 
song ideas.”) and Kim Mitchell (“Heartfelt, 
nice voice.”). Even with encouragement 
from these male adjudicators, and a recent 
session with an equally amenable Bill Bourne, 
Loveridge still is confronting a personal 
issue concerning her female status being 
trapped in what she feels is still a man’s 
game. 

“As a woman, | feel like a minority in the 
music industry and I feel like I have a hard 
time communicating. You really have to be 
on the same wavelength and | find that 
there aren't a lot of people that I've met at 
this point in the city that seem to be 
thinking about the same things about music 
and life.” 

Doing the solo unplugged routine will 
certainly limit her appeal in the bars, but 
Loveridge has no qualms about that. 

“] think I know that my music is music 
that needs to be heard: And I find that the 





Lorelei Loveridge 


best gigs are the ones where people are 
really there to hear the music. I’m not a 
rhythm and blues artist. I’m intensely per- 
sonal about what] do. It’s very intimate and 
very quiet in a lot of ways. I find that a club 
setting is not the right atmosphere.” 

At any rate, Loveridge seems satisfied 
that she has paved a more concrete direc- 
tion for herself. 

“Since I focused on creating my own 
record company and being a lot more 
selective about the gigs I’m doing, I recog- 
nize that there’s no point in trying to fit a 
square peg into a round hole. The music 
that I do goes over really well with certain 
kinds of functions and I’m pretty clear 
about that.” 


Sweetwater Cafe i 
12427-102 Avenue 488-1959 
[t2s08 llesterQuizou 
Yesterday's Lounge 
112-205 Carnegie Drive 459-0295 


| ¥e9-$210 [Brother Earth (a0) 
[ #18-S6 17. [Rodger Stanley & the Kingtones 





Summer. 


never oe so good 


Photo courtesy K-97 











(Of 
=... Cnee® 
A ie EDMONTON'S 
“ft ce 


We RAVE 
\T ALL!" 


'n' ROLL 
Presents... 





A IROGKIN? 
JULY LINE-UP 













& 
WEDNESDAY 
NIGHT LIVE 















iZINVZIRVUAINMENY 
~€60'S, 7O"S ROCK, R § B, ETC.D 


Sines S$, 70'S R 





THE ORIVE /JULY& -10 
MARSHALL TULLY se ROUSTABOUTS / JULY 15 - 17 


RENFORD Mi inn OR TEE TED 10 62a WY Tees 


Heorge t Dragon ig 









July 5 - 10: Terry Wood hy 12 - 17: Darin Holtom 


v 


How do you spell success? 


U.G.L.Y! 


by Garry Hough and Gene Kosowan 


Ugly Kid Joe. It's a name that not just begs to be noticed, it absolutely screams for 
attention. It conjures up images of hungry little brats pawing at A&R exec doors, or 
failing that, smashing through the skylight, all in the hopes of snaring a contract. And 
once the i's are dotted and the t's are crossed, they carry their irreverent infiltrations 
to the record shelves as ammo for their fans to incite their parents to yell, “Turn that 
crap off!” Top that off with an album cover featuring pictures of bandmates who have 
yet to discover the art of using cutlery, and an imbecilic young icon in Lady Liberty 
apparel cradling a porno rag and hoisting a middle finger for all to recoil in revulsion, 
and well, you get the picture. 


Lest you think it’s Lord of 
the Flies revisited, an actu- 
ally pleasant phone interview 
with bassist Cordell Crock- 
ett dispells such negative 
notions right off the bat. 
Hanging out in his Los An- 
geles loft before doing a 
string of dates up in Hoser- 
land (including Camrose on 
Canada Day) with Def Lep- 
pard, Crockett is only too 
obliging to field questions 
about their subject matter, 
like suburbia, pressure group 
conformity, censorship and 
yes, even the elusive record 
executive. 

Says Crockett of the con- 
tents of their latest record 
America’s Least Wanted 
(which boasts the hit rendi- 
tion of the Harry Chapin 
classic “Cat’s In the Cra- 
dle”), “Social consciousness 
can be risen ina lot of ways. 
We’re not trying to fix the 
world’s problems in our 
songs. We just kind of speak 
what we think and if something’s funny and 
reaches us, we’ll use it. All you can do is 
report funny ideas and stuff.” 

They certainly have a subversive wit in 
their material, much of it written by guitar- 
ist Klaus Eichstadt. Lines like “Welcome to 
home sweet hell, dissatisfaction guaran- 
teed” (from “Neighbor”) and “Consider me 
the duke as I dine in your dumpster, unsan- 
itary engineer” (off “Panhandlin’ Prince”) 
display an impious disregard for today’s 
puritanical power benchpressing gestures. 
It’s like Handsome Dick Manitoba (of pre- 
punksters The Dictators) taking on Axl 
Rose in a headbutting duel, with Anthrax 
on the sidelines armed with pooper scoo- 
pers ready to pick up the skull fragments. 

Their quest for worldwide abomination 
began with a friendship between Eichstadt 
and singer Whit Crane in’eighth grade 
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while growing up in Palo Alto, California. 


Ugly Kid Joe 


drummer Mark Davis. Eichstadt soon fol- 
lowed and with the subsequent addition of 
guitarist Dave Fortham and Cordell (reput- 
edly the 94th bassist they auditioned), the 
strike force was complete. Formulating 
their name as a parody of local glam band 
Pretty Boy Floyd, who sported make-up 
and glitterati, (“Nothing wrong with that. 
It's just not our cup of tea,” says Crockett.), 
the group took to the L.A. circuit. That was 
when they received that breakthrough phone 
call from Polygram. 

“They heard the demos and heard the 
live tapes,” recalls Crockett. “They signed 
the band because they liked how Whit was 
singing the songs that Klaus was writing 
and the direction that it was going in. They 
believed in the direction it was going in, 
they believed in developing it. Which was 


that way. They've been letting us make our 
own decisions in all the album covers and 
all our shirts and all that stuff.” 


Polygram undoubtedly liked their sense _ 
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of economy as well. An EP called As Ugly 
As They Wanna Be was recorded across 
Canada on a shoestring budget and sold 
phenomenally well, reaching up to number 
four on the Billboard charts. They were 
equally thrifty with the budget on Ameri- 
ca’s Least Wanted, recorded in less than 
two months in Devonshire Studios with 
producer Mark Dodson, and currently charg- 
ing up the charts, largely on the strength of 
the “Cat’s In the Cradle” remake. 

They don’t yet have the audience arse- 
nal to front their own stadium shows, but 
they’ve already been able to hold their own 
on support dates in North America and 
Europe with Def Leppard, Ozzy Osbourne 
and Motorhead. When the time comes that 
they reach top billing on those monster 
tours, bet on them to still not take them- 
selves seriously. 

“We mock ourselves,” states Crockett. 
“We take pride in beirig able to make fun of 
ourselves better th else.” 
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The Russians are coming! 


by Bruce Thorson 


Running through the streets shouting “The Russians 
are coming! The Russians are coming!” may not cause 
quite the stir it would have a few years ago, but with 
the imminent descent of Russian folk ‘n' roll upon our 
city in the form of the notorious Limpopo we might 
once again have an excuse to sound the alarm and let 
all know the post-Soviet groove is about to conquer. 
With the coming of summer, the Street Performers 
Festival GQuly 9-18 throughout Churchill Square) is 
gearing up to unleash an assortment of world-class 
clowns, musicians, acrobats, comedians, and an as- 
sortment of indefinables upon the unsuspecting 
public. Artists this year will hail from Australia to the 
steppes of sombre Mother Russia. The latter will be 
in the guise of the four-piece Russian’ roll street act 
Limpopo. 


A scarce three years ago, Yuri, Igor, Oleg, 

for “Best International 
pursuits in jazz, musical theatre, and uni- Band” on Ed McMa- 
versity to begin playing the frenetic blend hon’s Star Search, 
of Western pop and Russian kitsch thatled _ playing for Ronald Re- 
to them headlining at thousand-seat halls agan and Mikhail 
in Moscow and doing extensive European Gorbachev at Gor- 
touring. Last year they packed their giant bachev’s welcoming 
balalaika, trombone, accordion, guitars, dinner in Santa Moni- 
reindeer bells, Cossackdancing,andbrought _ca, playing a variety of — 
their renditions of suchclassicsas“Korobey- _ festivals throughout the Limpopo 





and a truly revolutionary version of “Twist their first album. 
and Shout” to Venice Beach, California. Through the chance meetingwithGrace from the (in)famous Star Search was formances will be their Canadian pre- 
Since then, they have established an Under Pressure, Edmonton entered Lim- quickly spent on a van that is at this _ miere, before hitting Montreal’s Just For 
impressively eclectic list of accomplish- | popo’sexpandingEnglish vocabularyand moment carrying Limpopo up the West- _ Laughs Comedy Festival. 
the connection was made with the Street  erncoast to our fair burg for the Streetfest 
the Venice Beach street scene, beatingout Performers Festival. The prize money and several Sidetrack dates. These per- 
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Songwriters-guitarists Steven Drake and _ play, you get a language warning sticker. 
Craig Northey formed The Odds in 1987 1993 saw the release of Bedbugs. More 
with drummer Paul Brennan and bassist _ love and sex songs. The first controversial 
Doug Elliott. Two yearslater, theyholedup _ single and video is “Heterosexual Man”: 

in a hotel room in L.A. and knocked on “I’m a heterosexual man eae 
doors. The first door-opening came from It’s just a problem with my glands) 
Tom de Savia, from the ASCAP publishing I'ma heterosexual Se 
organization, who turned the group onto duh, duh, duh, duh, b— 
duh, duh, duh.” 
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Between A River and A Hard Place... 
No doubt after entertaining the no- 
tion of how many bands In-fest ‘93 
organizers could fit onto a cowpie, 
the festival brass finally found a piece 
of real estate to plunk down about 40 
bands, including The Ramones, They 
Might Be Giants, Violent Femmes, 
S.N.F.U. and Furnaceface. The High 
River Rodeo Grounds will be the 
locale for the mayhem July 30-Au- 
gust 1. They’re also looking for 
volunteers to keep the rowdy ones in 
line. If weeks of picking quarters from 
your mom’s purse isn’t worth the 
effort to get tickets, this might be a 
more worthwhile way to crash the 
fest. Call (403) 261-3900... 


Blossoming onto Video... 

Fresh from their latest national tour, 
Nowhere Blossoms hit the Power Plant 
July 2-3 brandishing battle scars from 
their latest coast-to-coast hijinx. We 
haven’t seen any signs of that much- 
balleyhooed follow-up to last year’s 
What the Flowers Are For CD yet, but 
they did manage to snag another Video- 
FACT grant from MuchMusic. To prove 
it, the folks at New Picture Crew will 
be on hand to film the troupe that 
Friday night. Dancers willing to do 
that American Bandstand thing and 
jostle each other for a good camera 
position are welcome. No “Hi Mom” 
placards, please... 


Signs of (Picasso’s) Life... 
A fast phone call was all it took, and 
voila! — Picasso’s Life got them- 
selves a gig at HMV Londonderry, 
live, in-store! If ya wanna, you can 
see them do their thing on July 10, 
round about 1:30 p.m. Furthermore, 
the self same duo have been talking 
to record whiz Bill Kole lately, and 
the possibility of ashowcase in sunny 
California is being bandied about. As 
well as playing the keys, Mr. Bill is 
checking out a percussionist and bass 
player to accompany the group... 


: Yes, OK, All Right... 

Il of you clever wags out there al- 
ady know, but for those of you with 

bs, Deadbeat Backbone have 






played on three tunes without falling 
over even oncel... 


Solo, Solo... 

Ahhh, summer, the season of outdoor 
patio music. Wednesday night is ‘Ja- 
maica Night’ (between 6pm and 9) at 
the Sidetrack Cafe. Resident musi- 
cian is veteran rootsman Albert 
Tomlinson, who, with his arsenal of 





one-man gear (sequencer, synth keys, 
etc.), pours JA vibe all over assem- 
bled patrons. It’s called “pan-pan” 
because, says Albert, that’s what the 
gear looks like. Wasn’t he part of a 
nine-piece act not long ago? Well, 
the patio is big, but not that big... 


You, too, can bea contributor! Get your 
latest announcement published in SEE 


Magazine, E-town’s only arts & enter- 
tainment publication! It’s not only widely 
read, but besides that, it’s neither gender 
specific, nor sexual preference-oriented! 
Send those particulars to: 


SEE 

10439 82 Avenue 
Edmonton Alberta 
T6E 2A1 


or FAX 439 - 1305 





Get“Free at Last 3”, the essential new 


























G.W. MCLENNAN 


Frank Black Fireboy 
CRASH VEGAS THE west MIGHTY 
Stone BOSSTONES 
BOB GELDOF pany Know How to 
The Happy Club 
THE GOD MACHINE oe 
Scenes From the 
Second Story NEW ORDER 
HOTHOUSE FLOWERS Se 
Songs From The Rain PRESENCE 
HIS NAME IS ALIVE net 
Mouth By Mouth THE PURSUIT OF 
CHRIS MARS HAPPINESS 

Vv | 75% Less Fat The Downward Road 


music sampler FREE when you buy any of 
the following titles: 


FRANK BLACK 


QUICKSAND 

Slip 

RED HOUSE PAINTERS 
Red House Painters 


SAND RUBIES 
Sand Rubies 


TRASH CAN SINATRAS 
I‘ve Seen Everything 


WOOL 
Budspawn 


x 
hey, Zeus 


*One free cd sampler per title listed above. Offer available until September 6, 1993, or while quantities last. 











THE ODDS 
Bedbugs 
(Zoo/BMG) 


The Odds are the quintessential 
one-horse town bar band: enter- 
taining if you’re sitting at the local 
watering hole wondering why you 
have nothing better to do on a 
Saturday night. ; 

This album is inoffensive as long 
as you don’t try to concentrate on 
the music. This is the kind of riffing 
rock that you won't flip the station 
when it comes on because you're 
just too lazy after a few too many 
Old Stocks. # 

Warren Zevon guests on “Yes 
(Means It’s hard to Say No)” and 
Television’s Robert Quine plays 
guitar on “Jack Hammer”. Don’t 
let this foo! you, humble reader. 
Mariah Carey’s punk ethic is as 
strong as The Odds’. 

The lead single, “Heterosexual 
Man” is a big-penis rock parody (“I 
wanna do every woman | know/ | 
wannadoittothem intheirclothes/ 
| wanna make it with them, don’t 
you know/ I’m a heterosexual 
man”) that is as amusing as a Weird 
Al song the first time ‘round. Then 
it just gets plain grating. 

The Vancouverites will certainly 
draw a big heavy metal tassel and 
leather audience, but the music 
just isn’t there. 

Canadian musicians and music 
journalists tend to have a massive 
inferiority complex when it comes 
to Canadian music. But it seems 
that for every excellent Canadian 
band you year (The Rheostatics, 
The Tragically Hip, Sloan, Sons of 
Freedom), there’s always a 
Barenaked Ladies or a group like 
The Odds that instil the belief that 
CanCon can never do better than 
kitsch. 

Steven Sandor 


THE TEA PARTY 
Spendor Solis 
(Eternal Discs/EMI) 


Well, | don’t know. Although 
there’s no sitar, the ‘Party like to go 
with those raga-like arpeggios ona 
lot of cuts — those little riffs that 
remind us North Americans of ex- 
otic East Indian music. At other 
times, we're treated to crisp, tight 
rn’r. The remainder of the disc 
gives us ethereal, atmospheric 
sounds, the kind of stuff that you 
like to play after the guests have 
home and the coffee table, at 

st, is tidied up. A little twelve 
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string, alittle percussion —dreamy 
and relaxing. However, there is a 
down side, and it’s mainly in the 
vocal department: the singer 
sounds far too much like Jim 
Morrison. I’m talking replica here, 
folks. Then | look atthe band photo 
inside and sure enough, there’s a 
moody looking longhair in a white 
shirt and black leather vest, and | 
know I’m not mistaken. There’s no 
coincidence; there can’t be any 
chance involved here. 
Eventually, the vocal similarity, 
the allegorical lyrics (all based 
aroundeither a ‘girl’ ora ‘woman’); 
the whole attempted ‘East-meets- 
West’ shebang leaves you shaking 
your head. | mean, they're cer- 
tainly not as blatant as Lizard King 
(nor anywhere near as insipid), but 
it’s almost as if the Tea Party think 
everybody’s forgotten who the 
Doors were. | just wouldn’t be 
doing my job if | didn’t tell you. 
They do, however, deserve kudos 
for an exciting new wrinkle in the 
field of direct marketing: their mail- 
back concert ticket offer! 
T. C. Shaw 


TRITT/GOODYEAR/ 
KUNZEL/ 

CINCINNATI POPS 
American Piano Classics 
(Telarc) 


=| A Curious 
Bj mix of the in- 
ee triguing and 
iGed the rae 
a dane domi- 
nate this 
Telarc disc, 
which brings 
together two 
Canadian pianists with the present 
master of symphonic pops, Eric 
Kunzel and his Cincinnati en- 
semble. 

Fine Canadian pianist William 
Tritt, originally intended to record 
all the piano solos on this record- 
ing, died tragically after five of the 
eight pieces included. Fourteen- 
year-old sensation Stewart 
Goodyear rounds outall but one of 
the remaining works. 

The world premiere recording 
of Leroy Anderson’s Piano Con- 
certo is the most unique facet of 
the disc. Anderson, best known 
for his pop pieces such as Sleigh 
Ride and The Syncopated Clock, 
wrote this Concertoback in 1953, 
but he later withdrew it. Special 
permission from the Anderson 
estate has allowed this recording 
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to take place. 

The Concerto will never light 
any intense musical fires. It is the 
kind of work one might expect, 
considering the source. It is, there- 
fore, pleasant, tuneful, and musi- 
cally unchallenging to the listener, 
though it does contain some tricky 
piano parts. Other large-scale 
works included on American Pi- 
ano Classics are the Second Rhap- 
sody for Piano and Orchestra by 
George Gershwin (the first Rhap- 
sody, of course, is the much more 
familiar Rhapsody in Blue), and 
Morton Gould’s Interplay. 

Rounding out the,CD is 
Gottschalk’s Grand Tarantelle, and 
rags by Scott Joplin and Euday 
Bowman; a well thought-out mix 
of music, and played with flair and 
gusto. Kunzel’s Pops orchestra, as 
usual, handle the material very 
well, and the pianists are worth 
discovering; in hindsight to appre- 
ciate William Tritt (to whom the 
CD is dedicated), and Scott 
Goodyear, who shows the prom- 
ise to be a major force very soon. 

D.T. Baker 


WATTS/BERNSTEIN/ 

NY PHILHARMONIC 
Brahms: Piano Concerto 
No. 2 & Haydn Variations 
(Sony Classics) 


CD number 
22 of 100 
CDs being 
released as 
part of Sony 
Classics 
Royal Edi- 
tion of 

: Bernstein 
and the New York Philharmonic is 
one of the best. The 1968 record- 
ing of the Brahms Second Piano 
Concerto, with Andre Watts at the 
piano, is one of the finest on the 
market, bar none. Bernstein's in- 
fusion of energy into this stan- 
dard is fresh and vibrant, and 
Watts’ performance matches the 
verve perfectly. 

The sound of the usually dense 
Brahms orchestration is remark- 
ably transparent, and is remastered 
beautifully. There is a sense of 
spontaneity in this reading that is 
sometimes hard to come by in 
recordings of this piece, particu- 
larly so in the second and fourth 
movements. Watts and Bernstein 
come across as having been in 
perfect sync, their sense of pacing 
and dynamic is a thing of beauty. 


LEONARD BERNSTEIN 





Companion to this remarkable 
performance is Brahms’ first, 
large-scale, stand-alone orches- 
tral work, the Variations on a 
Theme by Haydn. Bernstein and 
co. recorded this in 1971, and it 
is quite good. A little more re- 
served in performance than the 
Concerto, Bernstein's treatment 
of the Haydn Variations is none- 
theless warm and assured. 

The mammoth Royal Edition 
series (complete with cover art 
work of water colors by Prince 
Chuck himself) is an extremely 
thorough reissuing of Bernstein’s 
illustrious recording career on 
Columbia (now Sony). As such, it 
contains a lengthy booklet, with 
lots about the Royal Edition it- 
self, but also interesting program 
notes on both Bernstein and the 
music itself. 

D.T. Baker 


MERCURY REV 
Boces 
(Sony) 


* How does a 
~ band follow 
up its own 
genius? 
When Mer- 
~ cury Rev re- 
leased its 
“experi- 
Mueun teas 
Yerself Is Stream on Rough Trade 
in 1991 (the platter was then re- 
released by Sony last winter), did 
the group ever anticipate it would 
gain acclaim as one of the most 
important alternative records ever 
recorded? 

Boces follows up quite well, 
thank you. “Meth of a Rockette 
Kick” is a happy 10-minute opus, 
by far the most joyous chorus Mer- 
cury Rev hasever produced. | swear 
they ripped them off from the Brady 
Bunchatthe part of the song where 
the children start singing. 

“Trickle Down” is as close toa 
heavy metal riff as guitarists 
Dingus Donahue (ex-Flaming 
Lips) and Grasshopper will ever 
come to creating. David Baker, 
who has one of the brilliantly 
bad singing voices (J. Mascis fans, 
take note) that has ever appeared 
on record, attempts to rap on this 
one. It sounds like it should be 
terrible (actually the combina- 
tion of guitar extremes, bass 
rumbles and Suzann Thorpe’s 
woodwinds always seems like it 
should make for an awful sym- 


phony), but as always only bril- 
liance emerges. 

“Bronx Cheer” sounds likesome- 
thing Dean Wareham should have 
written. Itis as catchy atune as Rev 
will hope to create. There is only 
one warning: stay away from 
“Girlfren,” which is only a retitled 
version of the atrocious “The Hum 
is Coming From Her”. Otherwise, 
this is the record to have. Strap in, 
fellow Space Patrollers, Mercury 
Rev is ready to take us for a trip. 

Steven Sandor 


GOO GOO DOLLS 
Superstarcarwash 
(Metal Blade) 


Many years ago | got turned on to 
this band called the Replacements. 
Their normal-guy/rebellious atti- 
tude appealed to me far more than 
straight ahead rock and seemed 
more interesting than the exces- 
sive cool of punk. But all good 
things must die. 

A nondescript interview in a 
glitzy music rag with Paul 
Westerberg mentioned this un- 
known band called the Goo Goo 
Dolls. | thought I’d check them 
out. Likethe Minnesota bred ‘Mats, 
the Goo Goo Dolls come from a 
modest little city: Buffalo, New 
York. It seems like the hottest mu- 
sic comes from "small" towns these 
days. Whatever happened to the 
glitz of L.A. or the glamour of New 
York? There may yet be hope for 
our local bands. 

Anyway, | picked up the Goo 
Goo Dolls’ last album, Hold Me 
Up based on Westerberg’s recom- 
mendation. They had the col- 
lege-rock sound that has become 
oh so hip and a great cover of 
Prince’s “| Could Never Take the 
Place of Your Man”. This little 
trio of Johnny (guitar), Robby 
(bass), and George (just drums) 
had put together a catchy slab o’ 
wax that gave a polite nod to the 
Replacements. 

With the Replacements in liq- 
uidation, | was happy to grab an 
earful of the Goo Goo Dolls’ latest 
release. Superstarcarwash sur- 
passes HoldMe Up, replacing some 
of the metal influences in favor of 


melody. The amps are turned down ~ 


anotch andthe old six string acous- 
tic gets a bit more playing time. 
They still write songs about the 












little frustrations of everyday life: 


love, politics, religion. The schti 
is old but they keep it soundi 
fresh. lwouldn’texpectan 









breaking guitar trickery or wacky 
syncopated drum stunts from this 
group. However, in a day and age 
where gimmicks are the norm and 
the only alternatives sound bland, 
it’s still a rare treat to find good 
anxiety-driven rock. The Goo Goo 
Dolls won’tchange your world but 
they might make passing time a bit 
more entertaining, And the 
Westerberg penned “We Are the 
Normal” fits neatly along side the 
other 13 tracks. 

Alok Singh 


TINA TURNER 

What's Love Got 

To Do With It 

(Virgin Records America) 


Weer un 
grandma 
can’t sing 
like this. But 
then Tina 

Turner, 53, 

couldn’t be 

accused of 
acting like anyone’s grandmother. 
What's Love Got To Do With It is 
undoubtedly going to be one of 
this summer's monster hits. Ex- 
pect to hear every car radio in 
town blaring this disc. And the 
film, to which this is the 
soundtrack, is certain to be box- 
office boffo. 

Even so, a lot of people are 
going to ask what the fuss is all 
about. And who can blame them? 
Tina gets off three solid rockers 
before climbing into her own 
rocker. New versions of old Ike 
and Tina tunes, while overpro- 
duced, still recall the excitement of 
Motown. Particularly noteworthy 
is Turner's smoking version of B.B. 
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King’s classic, Rock Me Baby. 

A duet with Bryan Adams on his 
composition, Why Must We Wait 
Until Tonight, will probably haunt 
usin yearsto come on the “classic” 
radio stations. But it’s about as 
pappy as pop gets. And note for 
note recordings of | Might Have 
Been Queenand What’s Love Got 
To Do With It means fans pay for 
12 new songs but only get 10. 
Finally, Turner's take on CCR’s 
Proud Mary is enough to make you 
wince. Love doesn’t have much to 
do with this recording, but cash 
does. 

Charles Mandel 


FUGAZI 
In on the Kill Taker 
(Dischord) 


lan Mackaye 
is to punk 
rock what 
=, RayMartinis 
> to Alberta 
politics. 
Mackaye’s 
as Dxtaen Sling 
Fugazi, go further than the “fuck 
you, I’m white trash and | hate my 
middle class parents” ethic of punk. 
They stand and deliver on issues 
and causes of social justice. 
Whether it’s telling fans to stop 
hurting themselves on the mosh pit 
or helping out the local Washing- 
ton, D.C. food bank, Fugazi back 
up their words and music with 
action. 

Of course, this attitude, includ- 
ing never selling out to the music 
industry (Mackaye refuses grant- 
ing interviews to big-time mags 
such as Spin and Rolling Stone) 
doesn’t help their popularity. The 


* BOCA'S (15333 - Castledowns Rd.) 
—— on Tuesdays 
0030 - 102 St.) 


le on Fri nights 
° CAMPA ON WiivTe Norsoe Wants Ave.) 


} 


with other offers) 
ve.) 


bike 


ony Plai 





in Rd.) 





public would rather have role 
models who are hypocrites. They 
are easier to tear down. 

Enough preaching. Fugazi are 
still an extremely tight quartet and 
In on the Kill Taker is possibly their 
best work yet. Try to contain your- 
self through the bass-pounding 
“Facet Squared” or through the 
rage of “Public Witness Program”. 
This CD delivers and should have 
the guys over at Maximum Rock 
‘N’ Roll going on about 
disestablishment for the next few 
months. 

Of course, Dischord records is 
always open about how much 
records cost to produce and how 
much they should cost wholesale. 
This makes their CDs some of the 
best buys on the market. Needless 
to say, if you paid more than $12 
for In on the Kill Taker, you paid 
too much. 

Steven Sandor 


BASH & POP 
Friday Night Is Killing Me 
(WEA) 


Ex-Replace- 
Mere n \t 
Tommy 
Stinson 
comes back 
after his 
old band 
_ crashed un- 
der the weight of its own excess. 
This disc actually came outa couple 
of months ago, but it deserves 
mention, if only to remind you all 
that Paul Westerberg wasn’t the 
be-all and end-all of the Big R. 
That’s not to take away from Paul, 
but Bash & Pop deserve some hype, 
too. 
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In fact, there are a lot of reasons 
to talk about Friday Night. The 
record is brimming over with elec- 
tricity. Stinson’s tinny, strained 
vocals fairly dare you to sit still 
amidst the music; every note 
sparkles with wound up energy — 
fresh, fluid and bouncy. The Faces 
come to mind right away - Bash & 
Pop reverberate that sort of liberat- 
ing power pop a lot of people have 
been looking for, but can’t quite 
find. The up-tempo ravers (and 
there’s lots of ‘em) are full of boozy, 
throwaway guitar chords, the riffs 
are so tight you could bounce a 
quarter off of any of them, and 
every song contains a hook big 
enough to pull in Moby Dick. Even 
the siow songs stand out. They 
earn my highest compliment: 
they're somehow very “real”. 

Lyrically, Stinson could be the 
thinking man’s alchoholic. He’s 
constructed a kind of insider's view 
of the endless party, sort of a color 
commentary of a lost weekend. 
Sloppier than Ray Davies but more 
fun than Elvis Costello, he’s in a 
world of his own, and it’s a world 
we all know so well. How can you 
look for answers in the bottom of a 
glass if you get another round be- 
fore it goes empty? 

It's up to you, the paying public, 
to keep this disc from becoming 
another overlooked classic. Off the 
top of my head, this is my favorite 
record of the year. Snap it up! It'll 
snap right back. 

T. C. Shaw 


For country reviews 
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SEE Country 
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HITTING THE 

CONN RACKS IN 

b Juty 
AN EMOTIONAL FISH - 
Junk Puppets (Warner) 
ARMY OF LOVERS - 
Israelism (UK) 
BAD RELIGION - 
Recipe for Hate (Epitaph 
BRUJERIA - 
Matand Gueros (Roadracer) 
DEATH - Individual Thought 
Patterns (Relativity) 
FORTRAN 5 - 
Bad Head Park (Mute) 
FU-SCHNICKENS - 
What's Up Doc (CDs) (BMG) 
BILLY IDOL - 
Cyberpunk (Chrysalis) 
INTELLIGENT HOODLUM - 
Tragedy (BMG) 
JARBOE/BEAUTIFUL PEOPLE 
LTD. - Self-titled (Sub Rosa)- 
LEATHERSTRIP - 
Fit For Flogging (Cleopatra) 
L.A. TOUR - 
Home on the Range (Polygram) 
LIFER'S GROUP - 
Living Proof (U.S.) 
MORRISSEY - 
Beethoven Was Deaf (Sire UK] 
PENNYWISE - 
Unknown Road (Epitaph) 
RED HOUSE PAINTERS - 
Self-titled (Polygram) 
THE THE - 
Burning Blue Soul (4AD) 
URGE OVERKILL - 
Saturation (Geffen) 
VERVE - 
A Storm in Heaven (Virgin) 
AY/8)\¥/e) 0) 
The Outer Limits {MICA} 
X - Hey, Zeus [Polygram) 
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TGFF: 


Thank God For Fashion 


by King Jim 9D3 


“Surrection”, 


Rebar June 20. 


Gravity Pope’s circus of funk began the 
evening’s charge brewing more to free- 
dom’s jam than fashion show exercise. The 
B-Boy, worker, technostripe and sexpot 
themes split throughout the club on models 
largely cast of the store’s favourite custom- 
ers, staff and friends of the vibe. As playful 
as maturity can lend, the bright, rugged 





Styling at the Goose 


by Todd Bartlett 


On Thursday June 24, Goose Loonies had 
the priviledge of hosting the first Canadian 
performance of Techno/Rave group L.A. 
Style. The evening came off as a big suc- 
cess and added yet another feather in the 
Goose’s cap as a performance venue for 
Dance and Hip Hop / rap bands (earlier 
this year, the Goose hosted Snap —a mind 
blowing . There were a few 


the title, 
complete imagination defined by only 
those that can. To 150 fashion die- 
hards, the title leant itself supremely 
to the summer collections of Stanley 
Carroll and Gravity Pope in a show at 





is a word of 


shoes, clogs, platforms, a four 
foot drill, boxing gloves and 
dozens of disco balls defined 
Gravity Pope’s truth to workin’ 
and playin’ HARD! 

Their street message con- 
firmed when for a finale the 15 
models chain-ganged straight 
through the crowd 
and out the front door! 
ta BOOTY! 

If there were to be 
an Official office of 
“Sensual _ Intelli- 
gence”, Stanely 
Carroll would hold court! Car- 
roll’s collection of 50+ ideas 
sauntered between ooohs of tech- 
nical sophistication ot aaahs of 
the unusual. Highlights — shorts 
for two, a long trained pant, 
lace-front chaps, binding, skirts 
with sleeves and a show-closing 
floor-length, fleshy, chiffon dress 
that bubbled and seamed to a 
poets’ perfection. 

This was Carroll’s highest 
achievement of expression and 
design merit to date of a 12-year 
career. Aside from clothing, his 
passion became truth in his fine 
casting of models, music and 
choreography that dreamt mes- 
sages of attraction, freedom, love 
and sexy joy between all sexes and 
genders. Not surprisingly, there 


were bravos from the audience. 
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performances, however, the crowd finally 
got into the swing of things and had a good 
time, showing L.A. Style that Edmonton 
does indeed know how to Rave and have 
fun. The performance itself was good, but 
it unfortunately seemed to lack variety. 
This was mostly due to the repetition of 
three of their songs for their “unprecedent- 
ed” (or so claims the band) three encore 
performances. Their album is good enough 
(one of the few techno/rave albums in 
which] enjoyed practically every song), but 
it would have been nice to hear a new song 





And here, one more — Mr. Carroll, bravo. 
Propaganda’s hair team of Carol, Cliff 
and Tom brought to stage a message of the 
oomph we deprive ourselves to our every- 
day image. Special attention to twisting, 
braiding, mopped-out wigs on top, long, 
straight hair and androgyny were spun 
together by a finesse and professionalism 
this hair group always brings to a show. 

Yuanita Klatt’s direction in make-up was 
an androgynous, smoky, purpled and sen- 
sual contribution! 

For many the show never ended that 
evening. Evident in the audiences faces 
glued (some stunned) for hours watching 
the action and personalities inspired by the 
shows’ producers and cast. Besides the 
celebration of their efforts, there was a 
celebration of themselves with music, flare 
and lotsa lotsa lovely freedom. 

And honey, that’s what it’s all about! 
Peace. 


I would make the following suggestions for 


the Goose to keep in mind next time. 


1) Promote 2Unimitedasaraveevening 


instead of a performing group. You 
get a much more enthusiastic crowd who 


Photo: Richard Siemens 



















_ America, where she performed “every- 
where, from. 


Women in comedy 
returns to Street 
Performers Festival 


by Matt Kowalchuk 


It's a girls-night-out of epic proportions. 
Women In Comedy II goes Saturday, 
july 10, as part of the Edmonton 
International Street Performers Festival. 
After last year's wild success at the 
Garneau Theatre, this one should bea 
romp well worth waiting in line for. 
Following are three brief profiles of 
women involved in the production. 


Dolly Hopkins has been performing for 
15 years, written 16 plays (which have 
been performed in virtually all the major 
Vancouver theaters), is a teacher, and has 
provoked laughter around the world. And 
now she’s coming to Edmonton. 

To bring her special cheerfulness and 
humour to the written page is a difficult 
task. You'll probably see her best known 
character, Gumboot Lollipop, lighting up 
some young faces around Churchill Square 
during the festival. You can also see a 
more adult-oriented performance at the 
Women In Comedy II show. 

“I’m bringing Dolly Hopkins alter ego, 
Dolly Hopkins,” she explains. 

Not to be confused with Dolly Hopkins, 
“It looks like Lily Tomlin,” she says, “I step 
into a characterization, and then step back 
out of it, and tell a story around what 
happens” 


“All the theatre I produce is about real ' 


life. It’s about things that happen to us on 
a daily basis, it’s about people. I play 
people, and exaggerate the elements of 
that, so that we can see the comedy in our 
own foibles.” 

Hopkins began her life in comedy at an 
early age. “I grew up ina very large family, 
and it was a highly competitive family. And 
I found that to get parental attention and 
peer approval, comedy was one way of 
doing that. I found that humour was a way 
into social acceptance, and | used that for 
a long time, and then realized that it was 
something I quite enjoyed and that I could 
make my living at it.” 

The type of theatre she brings to stage is 
very physical, which is probably why she 
was chosen by External Affairs some years 
ago to do an extensive tour of South 





tomajor theatres”. 





SMM Rsc: Gor te 
‘had for coming to the 


She tries once more, “I’m kind 
of a producer for Women in 
Comedy. . . . I hate titles.” 

“Jill-of-all-trades: Pamela An- 
thony,” she exclaims, triumphant. 

Anthony is somewhat of an 
expert on the Women In Come- 
dy show, having been around 
since its inception, which was, 
er, last year. So, how’ditgo? “It 
sold out before we opened the 
doors.” 

Last year truly was a phenomenal suc- 
cess, and a repeat is likely. “It’s super-fun. 
And it's cheap. Seven bucks is cheaper 
than a movie, and you get 90 minutes of 
live comedy from some of the best enter- 
tainers in Canada. So, we think it could 
catch on.” 

This year’s director is Patti Stiles, Artistic 
Director of Rapid Fire Theatre (“We couldn't 
do Women In Comedy without Patti,” says 
Anthony, “she’s just so fab!”), while last 
year’s director, Kate The Great, will take 
part as a performer; a sort of role reversal. 
Also to be seen are “many surprise guests”, 
to be announced at a July 7 press confer- 
ence, a mere three days before the show. 

Now, the question that comes to mind 
regarding the whole event is, of course, the 
obvious. Isn’t this a Street Performers 
Festival? Yes, confirms Anthony, “Our 
commitment is to be accessible to street 
performance. We have no desire to devel- 
opintoa theatrical producing organization. 
It’s a natural thing to cross back and forth 
from the street to the stage. And that’s 
what we do: we sort of take people off the 
streets and put them on the stage, and take 
people off the stage and put them on the 
street.” < 

© © © 
After moving here From Ontario in 1987, 
Zandra Bell started up a company called 
At Wit’s End, which sold customized com- 
edy routines to corporations. We're not 
talking singing telegrams here. Bell writes 
original material based on a theme or 


Zandra Bell 





probably have no one to talk to. To go up 
to that person, and just give them alittle bit 
of, well, don’t want to sound evangelistic, 
but, love. It’s love, it’s human contact, it’s 
spreading a little light in their life.” 

She recalls one time last Christmas, 
when she was doing The Eunice Claus 
World Publicity Tour: The Woman Behind 
The Man. “I had this lady just come up to 
me and treat me like I was Mrs. Claus, and 
tell me about things that were happening in 
her life. And when we parted she said, 


Woe 
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A few days ago I took part in yet another debate regarding music, and this one I feel 
I won. You be the judge. I was purchasing a few CD's in a popular sound venue in 
Strathcona. The clerk spread them out on the counter. Jeff Beck: There and Back, 
1979, Genesis’ Trespass, 1974, and a previously unreleased Rick Wakeman album, 
Rock & Roll Prophet 1979. The employee perused my choices and exclaimed 
“Christ man, it’s the nineties. You're still stuck in the seventies.” This angered yours 
truly a tad and I justified my choices as follows. “Stand back and take a look at the 
whole picture buddy. The eighties were void of anything creative. Show me one new 
form of musical expression from that decade. Almost everything on the market at 
that time was of a recycled nature ranging from genres and styles to blatant ripoffs 
and the obvious deluge of covers. And the nineties are no better. 80 percent of the 
so-called indi-pop sound is made up of Beatlesque melody crossed with San 
Francisco sound and poor musical skill. Just compare any contemporary thrash- 
metal punk album with any of the first three Black Sabbath albums, okay?” 
During our conversation, another employee of the store had returned from his 
break with a couple of books he had just purchased under his arm. He had been 
listening intently and remarked that a lot of the nineties music was fresh and 
innovative, and what really came from the seventies besides Disco? That got Mi 
dander up and I quickly retorted, “where shall I begin, jazz-rock fusion, talesock 
fusion, art rock, progressive rock a la Yes, Gentle Giant, early ‘ 
concemed, | 


“You know, I've always wanted to meet 
you’. And you're thinking, ‘Obviously, not 
all her dogs are barking,’ but still, that was 
a real thrill of her life. . . . And that was a 
really special thing for me.” 

With memories of last year’s Women In 
Comedy fresh in her mind, she corrects a 
common misconception about the show: that 
it’s not just for women. “People might think, 
‘Oh, this is all about men-bashing’ - it's not 
that kind of show at all. We're men and 
women, but we're all people.” 
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Friday Nights LIVE 


'|Friday, July 02 - Lina Allemano Trio 
*Saturday, July 03 - Stuart Crosley Trio 
day, July 16 - David Babcock Trio 


by Charles Mandel 


'Desmarais's vision 


“Here in Montreal, there are big talents,” says pianist and composer 
Lorraine Desmarais, on the phone from the eastern metropolis. 
“A lot, a lot,” she adds for emphasis. 


Desmarais should know, for in a city 
blessed with fine jazz musicians she 
qualifies as one of the best. She brings 
her quartet, featuring trumpet-player 
Tiger Akoshi, to the Yardbird Suite 
on July 3 at 8 p.m. 

Her new recording, Vision, shows 
off her diverse compositions and her 
cool, logical playing. Working in both 
trio and quintet settings, Desmarais 
leads her band through such numbers 
as “Oscar”, a perky tribute to piano 
great Oscar Peterson. 

Other tunes on Vision, her fourth 
recording, range from the straight- 
ahead fusion of “No Vacancy”, to 
“Samba”, which is — what else but — 
a samba, featuring some colorful work 
by drummer Paul Brochu. 

Desmarais says her new recording 
is much more eclectic than any of her 
previous ones. “I’m moving things 
from acoustic to fusion. It's more 
electric.” 

Much of the credit for the new 
sound goes to guitarist Michel Cuss- 
on, who wrings a sound somewhat 
similar to that of Bireli Lagrene from 
his instrument. 

But it is Desmarais’ nimble piano 
work that ultimately distinguishes 
Vision. Desmarais first studied piano 
at the young age of six. But it was 
classical rather than jazz piano she 
first learned. 

She recalls that she was very curi- 
ous about the instrument and that she 
was always “improvising” on the key- 
board. “I started to play and create 
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things.” 

Perhaps it was the desire to impro- 
vise that finally steered her toward 
jazz. At any rate, she supplemented 
her formal classical training with jazz 
studies at McGill University in Mont- 
real. 

“IT studied all styles, from ragtime to 
free jazz,” says Desmarais. And she 
began to compose music for a trio. 

She says winning first prize at the 
Montreal. International Jazz Festival 
in 1984 turned out to be her big 
break. It led to a recording contract 
and some festival dates in Europe. 

In quick succession, Desmarais cap- 
tured the award for best jazz record at 
the Quebec music awards in 1987, 
and first prize in the Great American 
Jazz Competition at the Jacksonville 
Festival in Florida. 

Since then, the 36-year-old Des- 
marais has toured widely, including 
dates in Indonesia and Malaya. In 


fact, her three shows at the Interna- 
tional Jazz Festival of Jakarta inspired 
her to pen a piece called “Jakarta 
Express”, which is included on 
sion. 

Desmarais faces a busy schedule 
again this summer. She will tour the 
cross-country festival circuit before 
returning home to teach at a summer 
jazz camp. 

Time is left for one last question. 
Asked if it’s difficult to work as a 
woman in the jazz world, Desmarais 
half-laughs and half-huffs: “Oh, man!” 
Then she says: “I’m so busy co-ordi- 
nating my hands on the piano, playing 
things, that I don’t lose time just to 
fight.” 

Desmarais acknowledges the con- 
stant struggle to survive that is the lot 
of the jazz musician everywhere. “I 
think any individual, be ita man ora 
woman, working in music has to fight 
anyway.” 
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THIS SUMMER, DON'T JUST LISTEN 
TO THE MUSIC, LEARN.IT FIRST HAND. 


MODAL MUSIC 


PRIVATE GUITAR STUDIES / JAZZ - BLUES - ROCK 
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Spirit vessels 


A contemplation of life after life 
By Derrick Denholm 


ust inside the lobby of the Westin 

Hotel during The Works, there 

is an exhibition of pale ceramic 

vessels which, in botha disguised 
and direct way, represent the travels of 
the artist, Joyce Jablonski. 

“These are death vessels,” says 
Jablonski. “Though white seems to 
represent death to 
me, not black. It’s 


_ my own, personal, 


non-religious ex- 
planation of death.” 
She raises ques- 
tions about life af- 
ter life and the- 
travels of the soul 
and wonders about 
the purpose of the - 
societal ritual of 
burying the dead. 
The artist has 
spent.a lot of time 
in the last eight 
bh Eerie 


A monument to the sojourn ofa pinnacle 


sculpture and functional ware by award- 
winning ceramists from the Baltics, 
Scandinavia, Canada and Alaska. This 
year, she is on her own, freed from her 
past administrative duties, and able to 
show a fine collection of work derived 
from a summer/fall session at the Banff 
Centre as resident artist. 


the point of departure, fruition and 
completion of her work. Jablonski pur- 
sues a sculptural activity in a momen- 
tary sense, even in her drawing, which 
is then held permanently. She has spent 
the last eight years exploding the seem- 
ingly complex notions that society has 
had about art-making, simplifying her 


























Joyce Jablonski at The Works 


In this abbreviated form the small, 
pale vessels still hold their positions of 
directors and containers for the travels 
of the spirit. 

In addition to her exhibit of ceramic 
vessels at the Westin, Jablonski will also 
be instructing three workshops at the U 
of A faculty of extension (83 Avenue 
and 112 Street) and 
has a combined ex- 
hibition at the exten- 
sion building gallery 
with printmaker 
Hugh Merill. 

Jablonski. has 
taught and lectured 
in Texas, Central 
America, Georgia 
SSR, Latvia, Illinois, 
Michigan, and now 
Edmonton. She 
graduated with a 
bachelor of fine arts 
from Youngstown 
State University and 
then completing her 
masters of fine arts 
degree at the Univer- 
sity of Texas in San 
Antonio. She has - 
since gone on to be- 
come an interna- 
tional award winner — 
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By Angela Jelicic 


ary Delainey and Gerry 
Rasmussen, the two local he 
roes of humour who gave 
Edmonton its own cartoon 
everyman in Bub Slug, are thriving, still 
busting guts, and are, yes, syndicated. 

These days Delainey and Rasmussen 
are penning a strip called “Betty” (see it 
in the Sun funnies), which is syndi- 
cated through United Media to newspa- 
pers around the world. United also 
syndicates strips like Peanuts and 
Garfield. 

“The comic strip is doing quite well 
for us,” says Delainey. “We're interna- 
tional... A lotof newspapers in the States, 
and a bunch in Canada carry Betty. And 
we're translated into Swedish, Norwe- 
gian and Danish... totalling around 80 to 
90 papers.” 

Betty is in a different comic style 
than Bub Slug. Delainey points out that 
they no longer have the full-page fea- 
ture format of Bub Slug, and now “all 
things have to be told within the four 
frames, as opposed to the larger full- 
page spread. The daily is punchier, more 
gag oriented and more general. 

“Even though it’s Bub and Betty, and 
they’ve changed a bit from the Journal 
days — and they presumably live in 
Edmonton because the authors do — we 
can’t really deal with Edmonton in spe- 
cific,” says Delainey. 
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EXHIBITIONS 


Humour 


heroes 





Delainey & Rasmussen: Going to the bank with Betty 


Syndication, Delainey said, is “like 
hitting the lucky draw in the lottery.” 
To a cartoonist, syndication is an ulti- 
mate goal and a “chance to reach an 
audience of millions.” 

Delainey recalled long process of 
obtaining syndication, and how he and 
Rasmussen sent their work to United 
Media and hoped the company would 


Florence Mortimer: Pioneer and Painter 


ongoing 


Lazare Khidekel: Supremasist Works 1920-1924 


June 19 - August 15 


The Prints of Christopher Pratt: 1958-1992 


until August 1 


Local Stories: Recent Work by Alberta Artists 


until 


To Touch: An Installation by Janet Cardiff 


June 26 - September 12 


Sculpture by Invitation (Law Courts Plaza) 


June 26 - October 24 


All exhibitions offered in early summer are part 
of The Edmonton Art Gallery's contribution to 
The Works: A Visual Arts Celebration festival 


PROGRAMMES 


Walkabout Tour of Local Stories exhibition 


July 11, 2:00 - 3:00 p.m. 


| Seniors’ Tour and Tea of the Lazare Khidekel exhibition, 
| July 29, 2:30-4:00 p.m. 


respond. 

“Eventually they did. But that’s at 
the end of a process of 13 years of 
sending stuff in envelopes to various 
syndicates, getting glowing rejection 
notices, and back to the drawing board.” 

Until July 20 you can catch an exhi- 
bition of these comic masterminds at 
the DesignZONE, 2nd floor, 10155-102 
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Bub and Betty and the 
joys of syndication 


St., in CityCentre. 

Kevin Smith, visual director of 
DesignZONE, approached Delainey and 
Rasmussen for an exhibit because of 
their profile. 

“I’ve always known about them,” 
said Smith. “These guys are terrifically 
insightful — through their vocal repar- 
tee. They started with Bub Slug — and it 
always came back to Edmonton. It’s a 
profile of Edmonton that’s not often 
shown... The guys are home grown. 
Home spun. I’m proud of it!” 

The exhibit itself is unique. Smith 
and staff combined the work of the two 
artists with the creative process of writ- 
ing and drawing. “The substance is on 
the walls,” says Smith. “It is possible to 
be interactive with the exhibit. The 
viewer can walk around the white fridge 
displaying some of the earlier works. 
There is nothing in the middle of the 
floor except two cutouts of the artists 
and paper planes above. The viewer 
then becomes an active interruption in 
the flow of creativity in the process of 
artistry. It’s a good feeling.” 

Even though our heroes aren’t fa- 
mous enough to be mugged in the street 
yet, who knows? Maybe they will still 
get to “borrow Charles Schultz’s wheel- 
barrow to transport their money to the 
bank.” 


2 Sir Winston Churchill Square 
Edmonton, Alberta 15) 2C1 
Telephone (403) 422-6223 
Churchill LRT 


GALLERIES 


Terry Fenton (The Bugera/ 
Kmet Galleries, 10114 123 
St, 482-2854) Interpreta- 
tions of the western Cana- 
dian landscape by the 
former director of the 
Edmonton Art Gallery. Until 
July 2. 


Feeding the Beast Delainey 
and Rasmussen 
(DesignZone, CityCentre, 
10155 102 St, 424-1400)A 
look at the work of the cre- 
ators of good ol' Bub Slug. 
Until July 20. 


NAKED! (Harcourt House, 
10215 112 St; 426-4180) 
An inspired view of human- 
ity in 2-D and 3-D works by 
Ross Bradley, George 
Botchett, Allan Brownoff, 
John Doyle, Pat Galbraith, 
Maureen Harvey, Danielle 
LaBrie, SandraSegal, Glenys 
Switzer, Cora Tetreau and 
Raymond Theriault. Until 


July 7. 


Living Colours 
Handpainted black and 
white photographs by 
Kristina Hahn. Muttart Con- 
servatory. Until July 5. 


THE WORKS 


Featuring more than 600 artists in 70 sites 
throughout the downtown core. There's way 
more than we can list here, but pick up a Works 
guide at Churchill Square or at the old Body 
Reform shop at the foot of the escalator in 
Edmonton Centre. The Works continues until 


July 7. 


Explorations 


in the 
Arts 


Explorations offers project grants to 
support innovative approaches to artistic crea 
tion and new developments in the arts. The 
grants are for the creation of new work in ony 
arts discipline, drawn from any cultural tradi- 
tion. They may be used for any stage of a 
project: research, development, creation, 
production and/or presentation. 


Who May Apply. Emerging artists, and 
arts organizations, as well as established artists 
changing disciplines. 


Procedure. At least one month before 
dosing dates, please submit brief project 
description and résumé of individual respon- 
sible for the project. Organizations should in- 
clude a summary of past activities. Application 
forms will be sent to potential candidates. 


Spiritual Abstractions 
(Sunflower Gallery, 201, 
10324-82 Ave, 433-5795) 
Magical work of soft-toned 
silk dyes on oriental papers 
created by local artist 
Kathleyn Armstrong. Until 
Aug. 12. 


Florence Mortimer Pioneer 
and Painter(Edmonton Art 
Gallery, 99 St & 102 A Ave, 
426-3105) Features 
Mortimer’s work from pri- 
vate collections in Alberta. 
She was Edmonton's first 
public art teacher when she 
moved here in 1926. Until 
Aug. 8. 


The Prints of Christopher 
Pratt (Edmonton Art Gal- 
lery, 99 St & 102A Ave, 426- 
3105) Featuring 30 prints 


Competition Closing Dates 
15 January, 15 May and 15 September: 


Assessment. Regional multidisciplinary 
juries of professional artists. Results announced 
about four months after closing dates. 


Inquiries. Explorations Program, the 
Conado Council, P.O. Box 1047, Ottawa, 
Ontario, KIP 5V8. 

Facsimile: (613) 598-4408. 


The Canada Council 
Conseil des Arts du Canada 





in different media — 
silkscreens, linocuts and 
woodcuts by Newfound- 
land-based artist Chris- 
topher Pratt. Until Aug. 
1? 


Local Stories: Recent 
Work by Alberta Artists 
(EdmontonArt Gallery, 99 
St& 102A Ave, 426-3105) 
With 15 different artists 
involved, the show is in- 
tended to spark discus- 
sion of types. of 
community, real or imag- 
ined. Until Sept. 5. 


Eisert Hall Mixed media, 
and Christine Wallewein 
S cu Mp t ute 
(Oppertshauser Gallery, 
5411 51 St, Stony Plain, 
963-2777) July 1-26. 


Cindy Barratt 
(Oppertshauser Gallery, 
5411 51 St, Stony Plain, 
963-2777) Watercolours 
by an artist with affinity 
to flowers and water. Until 
July 12. 


Lori Lukasewich & Bar- 
bara Pierce Eye of the 
Herricane (Electrum De- 
sign Studio, 12419 Stony 
Plain Rd, 482-1402) Paint- 
ings and cast glass. Until 
July 14. 


Interrogation of Desire 
(Harcourt House, 10215 
112 St, 426-4180) Jeffrey 
Graham's drawings ex- 
plore the ironies of the 
illogical. Come and ‘be 
prodded into a contem- 
plation of the complex 
relationships that sur- 
round us. Until July 10. 


A+D=400 (Fine Arts 
Building Gallery, U of A, 
492-2081) Selected 
works by students in 400 
level undergraduate 
classes inthe department 
of art and design. Until 
July 18. 


Drawing the Line (Lati- 


tude 53, 10137 104 St, 
423-5353) Lesbian sexual 
politics on the wall. Until 
July 16. 


Edmund Haakanson (La 
Gare Smoking, 10380a81 
Ave) Works by the 
Lacombe artist. Until July 
4. 


Carol Johnstone The Sins 
of Eve (La Gare Smoke- 
free, 8104 103 St) Photo- 
graphs that explore the 
changing boundaries be- 
tween female and male, 
mental and physical. Until 
July 4. 


Ella May Walker: An 
Alberta Modernist 
(McMullen Gallery, U of A 
Hospital, 8440 112 St, 492- 
8428) Early modernist 
landscapes and 
watercolour and ink works 
capturing scenes from 
Alberta's past. Ella May 
Walker was a cultural pio- 
neer in Edmonton. By the 
time of her death in 1960 
she had been a musician, 
a painter, a sculptor, and 
an author of historical fic- 
tion. 


Galerie Woltjen (10332 
124 St, 488-0615) Gallery 
artists: Michael Burns, 
Adele Knowler, R.F.M. 
McInnis, William Roberts, 
Kathryn Youngs, Jamie 
Evrard. 


Kathleen Laverty Gallery 
(10411 124 St, 488-3619) 
Gallery artists, including 
Francine Gravel (July 2-8) 
and Barbara Akins and 
Allen Ball (July 9-15). 


EXHIBITIONS 


Days of the Buffalo (Pro- 
vincial Museum, 12845 
102 Ave, 453-9105) Wild- 
life artist Clarence 


Tellenius presents 77 
paintings of the beast that 
onceteemed onthe plains. 
The 80-year-old artist has 


had a lifelong fas- ; 


cination with buf- 
falo. Until Aug. 2. 


Made by Hand 
(Musée Heritage 
Museum, 5 St. 





Anne St, St. Albert, = 
459-1528)Seeatin | 
goose decoy, a j= 


kraut cutter, 
pyrography and 
whirligig — a Wild 
Rose Antique Col- 


lectors Society pre- § 
sentation of & 
wooden pioneer "RO 
objects from the iy 
Borgwardt Collec- © 


tion. Until July 5. 


The Poster War Al- 
lied Propaganda 
Art of the First 
World War.(Provin- 
cial Museum of 
Alberta 12845 102 
Ave, 452-9105) 46 
posters are ex- 
amples of how Ca- 
nadians, 
Americans and Eu- 
ropeans viewed the 


war and their ef- | 


forts to support it. 
Vilify the enemy! 


AGT Future Talk 


(Edmonton Space& 
Science Centre, 
middle gallery, 
451-7722) Video 
phones, fibre op- 
tics, satellites and 
a piece of the 
moon. 


Beyond the Naked 
Eye (Edmonton 


Space & Science = 
Centre, lower gal- [ 


lery, 451-7722) 
Peek inside the 
human body 


through interactive | 


displays on X-rays, 
nuclear medicine, 


CT scans, MRi and j} 


microscopy. 


Y/ 
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hile painters and sculptors are the main- 

stay of The Works, the festival also fea- 

tures exciting collaborations between art- 

ists from a variety of different media, in- 
cluding dance. This year, dancer Julie Funk joins 
forces with sculptor Helen Baier Buzik and choreogra- 
pher Helen Miller in the performance / installation 
piece Cycle Circus. J 

“Cycle Circus was inspired by a childhood dream 
of Helen’s (Baier Buzik),” said Julie Funk. “The central 
theme is based on the patterns of life. I play three 
different characters in the piece: Hunter, Gatherer 
and Fool. A ceramic circle (created by Helen) is a 
central prop and is used in the dance by each of the 
three characters. 

“lve never done a piece like this before,” said 
Funk. “I am totally interacting with the art. There is no 
barrier between art and the observer or audience. As 
there is no stage; the audience can actually stand 
inside the installation while I am dancing.” 

“lam very excited about the whole show,” contin- 
ued Funk. 

Helen Miller's choreography in Cycle Circus fea- 
tures movements from the Revived Greek Dance 
technique. Although this technique is rarely seen 
here, it is very popular in Europe and Britain. 

“Jt has been integrated into classical ballet training 


Sculpted 
mM OVC ment 


Cycle Circus combines dance and installation 


By Larissa Banting 


in Britain,” said Miller. “The Imperial Society of the 
Teachers of Dance (ISTD) have adopted it and the 
technique is taught in a syllabus form (much like 
Cecchetti or RAD methods). However, it has not taken 
off here, although I have had very positive reactions 
when I teach it at workshops. Ballet, tap and jazz are 
still the staples of dance training here and no one has 
expressed the interest to seriously study Revived 
Greek Dance.” ; 

Obviously, Revived Greek Dance draws its inspira- 
tion from Greek dancing. In the early part of this 
century, Ruby Ginner became entranced by ancient 
Greek philosophy and culture. Much like her contem- 
porary Isadora Duncan, Ginner sought to reconstruct 
the dances and movements as portrayed on friezes 
from Greek ruins. 

“Ginner held the same view of dance as Isadora 
Duncan,” explained Miller. “They both broke away 
from the confines of classical dance, opting for freer 
movement, dancing in bare feet and flowing robes. 
Ginner was fascinated by the ancient Greek’s worship 
of nature and the human form.” 

“There are several sections to the technique,” 
continued Miller. “They include lyrical, Bacchanalian 
dance, which is very frenzied, and the athletic form. 
The movements of the Jatter were derived from move- 
ments used in sporting events, like running and the 


throwing of the discus and javelin. The sports arenas 
were their (the ancient Greeks’) theatres, after all, so 
it’s natural they would incorporate these types of 
movements into their dance patterns.” 

Miller said she chose to work with this particular 
technique for Cycle Circus because of the simplicity 
of the movements. 

“The work focuses on primitive reactions to life 
and human nature. The simplicity of the technique’s 
movements were most appropriate for the work. It is 
not a real ‘dance’ dance piece.” 

“Helen (Baier Buzik) is a very tactile person,” she 
continued. “She works from a gut feeling and I felt that 
the dance should reflect that direct approach; the 
movement accompanying her art should be simpler 
and more natural. The dance rotates around the use of 
vessels and discs, like bowls and cradles, that are very 
basic in their functional roles. I felt that the reactive 
movements to these objects and what they represent 
should be very simple.” 

Although the live performances of Cycle Circus 
will have finished long before you read this article, the 
installation will remain for the duration of The Works 
at Manulife Place (upper level west). A video of the 
performance will be run alongside of the installation, 
so make a point of viewing this eclectic collaboration 
of three talented artists. | 





This year, the Brian 
Webb DanceCompany 
celebrates 15 years of 
bringing provocative new 
work to the cultural mar- 
ketplace. A very special 93/ 
94 performance season has been 
determined, and so (it would appear) 
has my fate. Apparenily, my last article was legible 
enough to qualify me to write another. 








(“But what about?” she thought to herself. The 
noise of her fingernails drumming thoughtfully on 
the desktop reverberated through her conscious- 
ness. “1 KNOW!” she said excitedly, “I'LL WRITE 
ABOUT THE SEASON!”) 


* October 8-9, 1993 — Pierre-Paul Savoie and 
Jeff Hall from Montreal will deliver a premiere 
performance at John L. Haar Theatre. Also pre- 
miered will be Brian’s portion of the evening; a 
rework of (1 wanted to know) The Exact Dimen- 
sions of Heaven. |n conjunction with this event 
will be held a Physical Theatre Workshop with 
Pierre-Paul Savoie. Location to be announced. 

+ February 4-5, 1994 — This year, Emerging 
Choreographers features Jodi Berezowski 
and Penny Cochard at the Centennial Library 
Theatre. 

* March 11-12, 1994 — Bill Douglas Danse from 
real will present a premiere performance at 
nL. Haar Theatre. ermal 





We often hear it said that the best is saved for last. | look 
at this season and wonder if it can be said that any one 
event will be “best”. These performers are all superior, and 
there can be no comparison between their works and 
styles. But if you are excited by the unusual; seeking ideas 
that challenge spiritual and humanistic dogma, then your 
presence is requested at the May 1994 presentation of 
Magic/Magick/Miracles. The location is as yet unknown. 
Can we count on Brian and Blair to unearth some alterna- 
tive decrepit urban space in which to present this new 
interactive piece? Will we huddle together in an old 
abandoned building, or stand stoically isolated in some 
grand church as we confront our own rituals and beliefs in 
Western Christianity? 


Miracles do not happen in contradiction to nature, 
but only in contradiction to that which is known to 
us of nature. 

-- Saint Augustine 
Magick is the Science and Art of causing change to 
occur in conformity with will. 

-- Aleister Crowley 


Brennan and Webb force each other to challenge the 






(“Should tell them now? I'vebeen 
{tell ties nore! Beas 


The Cube of the Damned wy suc tioase 


WARned which was given at the 1992 Canada 
Dance Festival in Ottawa. Choreographed by Bill 
Douglas, and with live music by Reid Robins, this 
won the National Arts Centre award for best collabo- 
ration between choreographer and composer at 
Toronto’s 1992 INDE festival. 

In the same spirit that works so well with Brian’s 
work, the music and movement work together like 
ink spilled on a blotter; separate and distinct, yet 
integrally intertwined down to the very fibre of the 
performance, this fusion of audio and visual defines 
lithe, gentle, eurythmic movement. 

Dancers Bill Douglas, José Navas and Dominique 
Porte share the stage. Their only dress, asortof baggy 
shorts arrangement draped around their middles, 
gives them a neo classical look. We are called upon 
to pay no attention to the contrast between the bare 
torsos of the two males and lone female. In point of 
fact, Douglas had written in a program note that his 
intention was to provoke a “collision of three styles”. 
However, in a kind of DNA coalescence, they be- 
come “gender-less” as we become involved in free- 
dom of movement; freedom of witness. Do' 
motions are fluid/rigid, tense/gentle — these ai 
opposites in this work. | saw literally hundreds 
minute movements, any one of which | would | 
fully freeze frame and cherish. The kin 
control these artists exert over their boc 
space enmeshes us in the greatest f 
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Bard in 


Staged Bytes 


grunge 


A most unaffected delight 
By Paul Compassi 


atching Julian Arnold per- 

form on stage is similar to 

hearing a Mozart flute con- 

certo: sweet and light, whim- 
sical and terribly endearing. The 27- 
year-old actor exudes an air of 
competent innocence that works weli 
in characters portrayed: Jack Idle in 
Poppy as the boyishly happy M.C. of 
mayhem; Markus Whitelaw, the time- 
travelling college student in Shocker’s 
Delight! and his latest role as Oberon, 
King of the Fairies and Theseus the 
Duke of Athens, in Shakespeare’s Mid- 
summer Night's Dream (at Hawrelak 
Park until July 17). 

Don’texpect him to be flitting about 
in tights, wings and stardust. At a cos- 
tume budget of $36 per character, the 
13-member Free Will Players cast will 
be donning on-street apparel to relate 
to casual passersby who might give 
Shakespeare a try. Grunge look will 
dominate. No pierced nipples, but 
ripped jeans and black boots will give 
the play an edge not seen in these here 
parts in a while. As Arnold put it, they 
will be “down to earth fairies.” 

Stephen Heatley will be directing 
the players in their fifth anniversary 
production, his third directing experi- 
ence with the company. The troupe 
consists of local BFA grads put together 
solely to perform the Bard’s work. At 
the time of the company’s inception 
five years ago, Shakespeare was rarely 
done in Edmonton, so actors had to 
create a need to be filled and provide an 
Opportunity to “cut their teeth on the 
language of Shakespeare.” The result is 


an Equity co-op of sorts whereallactors ~ 


get’a share of box office receipts. At a 
suggested $5 ticket price, per person 
wages for a run don’t add up to 
timeshares in Mexico. 

Arnold is a grad of the BFA program 
at the University of Alberta, and thinks 
in the future he might acquire an MFA in 
directing and become a bespectacled 
professor. He came to Edmonton in ’86 
after performing at community acting 
programs on Vancouver Island. Grow- 
ing up without television in the house, 
he learned the love of language from 
voracious reading, and from his par- 
ents, who are teachers. After being 
raised in the lush Pacific isle farm style, 
Arnold appreciates the simplicity of rural 
life and yearns fora patch of his own. To 
this day he doesn’t owna TV and spends 
his free time cycling and snuggling with 

- his girlfriend of three and a half years. 

Stability and a regular paycheque 


ae propel Arnold’s own family dreams, 
yet, since graduation, he has been busy 


plying the boards and is doing exactly 
_ what he wants to do—acting. Ayearand 
a half ago he_ 





stilling control over how or when pro- 
ductions are mounted. 

At the Fringe this year, Teatro will 
be performing Rope, based onan Alfred 
Hitchcock film and written by Patrick 
Hamilton. This fits in with Teatro’s style 
of retro re-fitting ’20s and ’30s genre era 
plays, which occasionally range from 
sheer camp to clever twists into imper- 
sonal/personal “cocktail on the terrace” 
relationship issues. 

After the Fringe, Arnold will be 
working on the Shoctor stage for the 
grand season opener of St. Joan. Then 
he is off to Toronto in October for a 
remount of Shockers Delight! at Fac- 
tory Theatre, a role for which he was 
nominated as best actor at the Sterlings. 

Teatro, in conjunction with Work- 
shop West, will be putting on a Christ- 
mas show with an unusual Gothic spin, 
yet based on a Bible story. The story is 
“about a man who gets blinded when a 
bird excretes into his eyes. His son falls 
in love with a woman from another city, 
and this woman has a demon who is in 
love with her that kills off her husbands 
on her wedding night.” The play comes 
with “a big ballroom scene and a happy 


ending.” Festive, I presume, pass the” 


snuff. a 


By Paul Compassi 


Torch Party 

A six-pack cast sports with Jameson 
Parker, ex of Simon and Simon detec- 
tive TV fame, in the Stage West produc- 
tion of The Foreigner. Parker plays 
Charlie, a befuddled and introverted 
proof-reader who spends three days in 
a guest house in the racist sticks of 
southern Georgia. His agent (jack 
Ackroyd as Froggy), played in Brit army 
fatigues, plants Parker in the midst of 
eccentric mayhem. We are introduced 
to Betty (Isobel Smith), who dottily holds 
on to her inn, collects spoons from 
Froggy and chews up the scenery as the 
matron that rules with a firm hand. 
Richard Gishler plays Rev. Lee, the cor- 
rupt preacher and front for the local 
KKK. He is madly in need of Catherine 
(played by Jan Wood) and wants to 
inherit her money through marriage 
and push her slow-witted brother Ellard 
(@oug Curtis) out of any family will. 
Along with his redneck pal Owen, 
played so effectively by Glenn Nelson, 
we watch as they ineptly plot to clear 
their patch o’ land of any foreigners. 

The play was an enjoyable food fest, 
as Parker played his role very low key. 
Yet his understated portrayal worked 
well as the catalyst in bringing about 
the best and worst in the characters 
surrounding him. 


Queer Sightings Score! 
The Gay and Lesbian Community 
Centre scored a hit with its hodgepodge 
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of film showings during Gay Pride Week 
93. A group of volunteers, headed by 
Ken Chalmers and calling themselves 
Queer Sightings, managed to host three 
days of experimental and diverse film 
and award events in the Metro Cinema 
at Canada Place June 21-23. 

Of the three showings I checked out 
one night, the first film,No Regrets, was 
based on black men dealing with the 
crisis of AIDS on a personal level. The 
second, Gay Youth, was a hard-hitting 
profile on gay adolescent suicides (a 
must for high school screenings consid- 
ering 30 percent of teen suicides are 
gay-oriented). 

The third work was a gem. Titled 
Disco Years, it chronicles a handsome 
youth during his last year of high school. 
The era is 1978 during the disco craze 
and he falls for his tennis partner — a 
greedy yuppy who denies their night of 
first amour and heads for our hero’s 
female friend the next day. The short 
was a mainstream kind of film with 
storyline, romance and a very impor- 
tant message of coming out. Not a 
wasted minute of dialogue or set scenes. 
Venice, California, filmmaker R. King 
gave it the same type of perspective one 
would see in flashback scenes of the TV 
show The Wonder Years. It was a shock 
for me to see a mainstream-styled gay 
film with a dose of brilliant humour and 
so reflective of real life. 
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{tii] |) AMidsummer Night's Dream(Free 
(vA Will Players, 425-8086) 
Shakespeare's popular comedy, a 
magical tale of love headed in the 
4] wrong direction. In the Hawrelak 
Re Park Amphitheatre, 7pm, July 1-17. 


Tn) Fresh Fest (St. Albert Children's 
J) Theatre, Arden Theatre, 459-1540) 
= A festival of one-act plays written, 

directed and acted by teens. The 


five shows are Figments, by Dion 


4 
I 


, 3 Gerard Depardieu, by Rosemary 
4 Tt||, Rowe; Not So Hard, by Ross Smith; 
_—— » Carving Hearts, by Tom Fedechko, 
(oe ae Box, by Sheldon Rosen. July 


Birdy and L — An Old Strathcona 
Love Story (Strolling History Play- 
5 ers, Old Strathcona Foundation, info: 
J} 433-5866) Alive-action walking tour 
swritten and directed by Barry 
Thorson, with John Kirkpatrick and 
Alicia Thorgrimsson. The 90-minute 
tour starts at the C&E Stations 
(10447 86 Ave.) Tues-Sun, 7pm; Sat 
7& Sun, 4:30pm. Until Aug. 29. 


_ The Foreigner(Stage West, Mayfield 
| Inn, 484-0821) The pathologically 
shy Charlie overhears scandals and 
intrigues in a guest house where 
“= everyone thinks he speaks no En- 
> glish. Starring Jameson Parker, best 
» known for his eight years on tv's 
Simon and Simon. Until July 18. 


{ Dream of Jimmy (Celebrations 
Funry Dinner Theatre; 13103 Fort 
Road, Neighbourhood Inn, 448- 
9339) Adrop-out from Genie school 
4 is uncorked by unsuspecting camp- 
fers. Until Aug. 22. 


Instrument Cases 
Amp Grill Cloths 
P. A. Covers 
Automotive 
____Furniture 


Johnstone; Selling Pryogies to , 





On NEW ground 


The opera cracks its stereotype 


dmonton Opera’s decision to 
produce My Fair Ladyis some- 
thing of a surprise to the the- 
atre community. After all, the 
show is a musical, not an opera. 
“It’s about time for the company to 
break the often held stereotype of the 
sort of work it presents,” said the opera’s 
general director, Richard Mantle. 
“Edmonton Opera is fundamentally a 
presenter of musical theatre and My 
Fair Lady fits the bill perfectly.” 

The classic musical takes the stage 
of the Jubilee Auditorium July 8-17.My 
Fair Lady was first performed on Broad- 
way in 1956. Based on George Bernard 
Shaw’s play, Pygmalion, it is the story 
of Prof. Henry Higgins and Eliza 
Doolittle, the Cockney flower girl. With 
music by Frederick Loewe and libretto 
and lyrics by Alan Jay Lerner, it has 

,produced standards such as “I Could 
Have Danced All Night”, “Get me to the 
Church on Time”, and “With a Little Bit 
of Luck”. 

Musical theatre has enjoyed a surge 
of popularity in the last fewyears, thanks 
in part to touring productions of such 
shows as Phantom, Les Miz, and Cats. 

Kelly Robinson, director/choreog- 
rapher of the Edmonton Opera produc- 
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By Paula E. Kirman 


tion, has helped to develop 
and direct more than a 
dozen new music theatre 
works in Canada. He feels 
the attraction of this kind of 
theatre is that “music func- 
tions to suggest a world: its 
shape, size, colour, texture. 
Music is a strong force. We 
all hear music together. It is 
something that we can 
share instantly.” 

My Fair Lady was the 
first musical Robinson ever 
saw, as part ofa 1962 world 
tour starring Rex Harrison 
and Julie Andrews. “It made 
a strong impact on a young 
boy,” he recalls. The show 
has appeal because it is “a 
skilful blend of music and 
lyrics. As well, it is a time- 
less story.” 

Canadian actor Richard 
Hurst will appear in the 
production as _ Col. 
Pickering, Prof. Higgins’ 
colleague. He has appeared 
in music theatre produc- 
tions throughout North 
America, including Nicho- 
las Nickelbyand Oklahoma. He appre- 
Ciates the opportunity to sing. “Music 
theatre is the marriage of acting and 
singing. It is a step up from straight 
drama, but a step down from straight 
opera. 

“A lot of people can relate to music 
theatre easily. There is something magic 
about it, and the audience will rise to 
the occasion.” 

This marks the third time that Hurst 
has been involved with a production of 
My Fair Lady. He says it’s a show that 
has “a wonderful theatrical foundation. 
It has a substantial story, with charac- 
ters that the audience ends up caring 


Kelly Robinson, director and 
choreographer of My Fair Lady 





about. Asan actor, it is very rewarding.” 

Edmonton-based actress Anne 
McGrath plays two roles in the produc- 
tion, Mrs. Pearce and Mrs. Eynsford- 
Hill. Originally a French and drama 
teacher, she switched careers 15 years 
ago and has performed in a wide variety 
of Edmonton productions.My Fair Lady 
marks her debut with Edmonton Op- 
era. 
“Music theatre is, with fear of being 
overly simplistic, pure enjoyment. My 
Fair Lady in particular has a wonderful 
script and music by Lerner and Loewe. 
It is a classic that people have grown up 
on. It makes them feel good.” 
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June 30, 1993 
By Paul Compassi 


Tarotscopes 


CANCER: Go for it. Joust into new ventures and tone that body. Back pact into unknown crevices. Release 
primal angst - let shouts reverb back to you. Homestead sees barbecues firing up and lanterns bumping in 
the night. Propose and consummate passion in earthy enclaves. Be more romantic while preparing a jelly 
mold. July may see crabbies preggers in more ways than one. Mulch. 

Watch For: A Scorpio to help fire passions. A Gemini to saunter with. A Virgo to help trigger wants. 





LEO: Shrugging shoulders in indifference and playing passive is a hard task for control-loving Leos. Yet bide 
time in solitary natural pursuits while games of chance percolate in background. Plan on walking a lot — 
allow for leisurely fly-fishing. Let innocence be re-discovered in simplicity. Lostand secure, allow the month 
to pass without any major decision making. Glide. 

Watch For: A Sagittarius to offer dreams. A Virgo to wander with. Another Virgo to flirt on money options. 


VIRGO: Reunions and hauling family memories out of bedrock anticipated. Feast — oil lips in satisfaction 
— because those that doubted may be in for a big surprise. Jump start skills at playing rebel judge are in 
demand. A balance of morality and fair play needed. Continue with work ethic. Not a good cycle for new 
business players. Home needs tending — avoidance games frustrate. 

Watch For: A Scorpio to help in balancing. An Aries to savor slowly. A Pisces to whisk around a large body 
of water. 





LIBRA: A sense of pride by spearheading homesteading plans. If thinking of buying a condo, flat or a three 
little piggy brick cottage enhance with climbing clematis vines. Why? Because color fills the soul. Let 
naysayers grumble in their beers. Foundation planning for Libra is a priority. Segment whatis of value to inner 
harmony. A crowd gathers around you — insure slow spit grilling is manageable. 

Watch For: A Scorpio to ask for receipts. A Virgo to tease. A Pisces to throw streamers on. 


SCORPIO: intensity and self-reflection give answers. Try to sally forth among common folk to breathe in 
the dung of real life. Intellectual repose offers a sense of yin and yang but turn up the music occasionally 
to shake loose solemn ache. A female in trouble? Offer solace. It heals yourself as well. Get off a fence. 
Breathe in the scent of a rose — abandon yourself to a whim. 

Watch For: A Sagittarius to offer harmony. A Tautus to prod consciousness. A Capricorn to mire with in 
sawdust and ale. 






SAGITTARIUS: New beginnings looked so promising. Perhaps by October realization of goals may be felt. 
A selling of part of your soul for money needs mending. Nourishment may happen in the oddest of places. 
Business events spiral into a heady conclusion by Fail. Procrastination of mending bruised feelings of others 
may have Sagittarius spread too thin. Bask in a larger appeal. Try to remember a personal life. 

Watch For: An Aries to tempt with big business opportunities. A Virgo to remind of pastoral grounding. A 
Capricorn to point at higher profits. 


CAPRICORN: If ina relationship and playing the female role try to get your mate enthusiastic again. If not, 
he or she may be hopping to new waters. Don’t boo-hoo to girliriends, they'll just suggest shopping. Look 
inside and dig for the romantic in you. If not in a relationship — look for someone. The grungiest of places 
can bloom a prize. Otherwise the usual frantic money and time juggling. Enjoy fireworks, expand social 
circle. Travel bodes well. 

Watch For: A double dose of Virgo to prod consciousness. A Leo to bear hug with. 





AQUARIUS: Wandering from predictability an issue. Transform routine into oddities. A sideshow into 
rekindling memories is hinted. Be cautious of over-extending reach into another's territory. Clashing of horns 
may arise and you may be facing the sky with claws up in the air. If suspecting deception — deal with it 
directly. Snooze in a hammock and repair a vehicle. 

Watch For: An Aries to lead into richer pastures. Another Aries to tousle with. A Virgo to suggest caution 
when using your mouth, 


PISCES: Assured material gain and prestige. Nurture inner self otherwise victories are empty. Money and 
mate concerns harass peace gained — look at what is of value in order to re-evaluate long term goals. 
Decorate a lair or yourself in classic muted color. Tensions in work or non-work frustrate. Possibly a 
broadening of talent base to higher buyers advisable. 

Watch For: A Scorpio to make money with. A Sagittarius to add work load. A Capricorn to trash. 













ARIES: Journeys in many forms — relief from anxiety once side trips are made. A month filled with idle tea 
time and sweaty labor. Balance both. Objectives in solidifying a personal relationship may run askew. If so, 
order in and try dancing with a new outlook. It may attract a munchable sort of person that doesn’t mind 
crumbs in bed. Douse yourself with a reality check. 

Watch For: A Virgo to say sweat and toil. A Sagittarius to turn away. A Gemini to tango. 


TAURUS: A smacking of bellies and satisfactory burps are included in July’s festivities. By boldly 
confronting competition rewards felt. Be careful of whose toes are stepped on — otherwise lawsuits/ 
obstacles trip up progress. After determining what integrity means, try to use some of it. Deceit by swaying 
others with prattle may have them spitting back. Dry clean more than stinky clothes. 

Watch For: A Leo to compete with. A Sagittarius to illustrate future planning. An Aries to reunite with. 


GEMINI: Invites to other homes add diversity to dreaming. A possible move to another shelter downplays 
loneliness. Bike trips and coasting through the summer waiting. Money is somewhere, if only you could latch 
onto it. End of the month, if job searching, a relief felt. Snuggle up to a powerbase — it may help thrust 
intentions into high gear. 

Watch For: A Scorpio to offer promises of money. A Cancer to fly with. A Pisces to smooth over ruffled 


feelings. 






+ Tarot Cards interpreted by Paul Compassi - 
+ For private in-depth 1/2 or hourly consultations phone 429-3933 + 
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Von's Steak and Fish House 


10309 - 81 Avenue 
439-0041 


Sometimes a hunger craving can only be 
satisfied by surrendering to the demands 
of your tastebuds. They scream, they cry 
and, if they could, stomp their feet like 
little children. “We want Von’s ! We 
want Von's!” Okay, okay, get in the car 
and be quiet. 

Located in Old Strathcona, Von’s has 
many appeals. The decor has a sincere 
warmth, with an abundance of wooden 
open beams mixed with brickwork, a 
scattering of antiques throughout, plants 
carefully placed anda natural wood burning 
fireplace that always seems to be lit (even 
in the summer, although not as ablaze as 
in winter), its fragrance mingling softly in 
room that is filled with soft nondescript 
jazz from a stereo. The aura is one of 
comfort, but casualness is not pushed to 
the point of slackness. 

Two menus are available for evening 
dining. Von's “to the Max” features their 
house specialities — steaks, prime rib, 
crab and lobster — but served in larger 
portions than on the regular menu. Here’s 
a change for those with a ferocious appe- 
tite: challenge a 17 ounce prime rib, or 
savor a 10 ounce Alaska king crab with 
a 6 ounce lobster tail on the same platter. 
To fill up the corners, all items on this 
menu are served with fresh or steamed 
vegetables and a choice of baked potato, 
baby red potato, pasta or rice. Appetiz- 
ers, soups and salads can be ordered 
from the main menu for diners wanting a 
full course meal. 

A broad selection of entrees is offered 
on the main bill of fare. Along with beef 
and seafood (either fish specialities such 
as grilled Mahi Mahi or shellfish dishes 








(no salt, no M.S.G.) 
- Gourmet picnic baskets 
- Lots of vegetarian options 
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OVER 100 ITEMS - 


*4.99 







LUNCH BUFFET 


100 ITEMS TO CHOOSE FROM 


DINNER BUFFET 


Something Different. 


- herbed oils, antipasto, fresh homemade pasta, 
homemade stock (fish, vegetable, chicken or beef) 


(Enjoy here or at home) ph. 988 - 9026 / Whitemud Crossing 


the stock and sauce co. 
ALBERTA’S FIRST & LARGEST CHINESE BUFFE 


"ALL YOU CAN EAT” i 


Salad Bar, Seafood, Szechuan, Cantonese, Dessert Bar 
Reservations Accepted + Fully Licensed 
MONDAY - FRIDAY 11:00 A.M. - 3:00 P.M. 


including Paella), there is a good repre- 
sentation of cajun cusine, pasta dishes 
and chicken available. A soup with an 
appetizer was deemed plenty for one’s 
dinner, while nothing but prime rib 
would suffice for another’s meal. 

Von's steak soup could easly be called 
a stew but without the heaviness of the 
latter. Instead of gravy, there is a rich 
aromatic beef broth that does not come 
from a cube. It is thick with chucks of 
vegetables and tender cuts of beef and is 
served with feathery light buttery tea 
biscuits. From a recipe created in their 
own kitchen, the appetizer, oven-smoked 
sausage, is completely made on the pre- 
mises. The two plump, juicy sausages 
had a true hickory flavor with a spicy kick 
to the meat filling. A warm Dijon mus- 
tard sauce decorated with strips of red 
and green peppers on the plate made for 
an impressive presentation. The prime 
rib was ordered medium rare, and, bor- 
rowing from the seafood side of the 
menu, with a Neptune topping and a 
house salad instead of rice or potatoes. 
Well aged and slow roasted, the meat was 
firm in texture yet yielded gently under the 
knife. There was a wholehearted robust- 
ness in the flavor of the meat, not too 
strong but powerful enought not to go 
unnoticed. The heaping mound of Nep- 
tune topping consisted of finely shredded 
crab, shrimp and scallops over which a 
creamy Hollandaise sauce was lightly draped. 

Von’s atmosphere and reputation for 
great dining, with wonderful friendly ser- 
vice, has earned them a loyal following 
of local merchants and newcomers who 
quickly become regular patrons. 






3318 
Calgary Trail 
North Bound — 
(Save-On Foods Plaza) 
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MEET YOUR MATCH 
IN A CROWD. 


EDMONTON'S TELEPHONE DATING LINE FOR FRIENDSHIP, ROMANCE AND CASUAL ENCOUNTERS. 


Free to call. Free to place your voice personal ad. Try our instant message exchange. 
COMPLETELY FREE FOR WOMEN! 


Over 1,600 ads on line! As many as 6,000 calls each day! 


2 lelepersonals. 
> 944- 0500 ESE 


IMC does not pre-screen our callers and we assume no liability when meeting with someone through our service. Adults only. Be 18+. Free to call within the 403 area code, long distance charges may apply. 


the 


Night 
exchange: 


Instant phone connections 24 hours a day. 


What are you in the mood for? Intimate conversations or 
meeting with someone tonight? All it takes is 90 seconds and 
you could be talking with someone new on the Night Exchange. 


Listen to the very personal descriptions of callers on-line, send 
private messages to callers of the opposite sex, or connect live, 
and take your conversations further. Be frank, be coy, be 
uninhibited — your privacy is assured. 


. Women call 944-0455 


Completely FREE’ for women. 


* No charges will appear on your telephone bill, unless you call long distance 


Men call “°?944-0444 
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VARIOUS ARTISTS SUFFOCATION —_- PRO-PAIN. 
‘Death’s Door IP iene the Spawn’ ‘Foul Taste of Freedom’ 





GRUNTRUCK INTERMIX - GORGUTS - 
‘Push’ ‘Phaze Two’ ‘The Erosion of Sanity’ . 
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